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Welcome to the WisCon issee of Jome-—whather
you are one of the fortunate parsons actually at-
tending this ¢on of cons or whether you are one
of the less blessed who were Envited but didn't
5how v and now, mo doubt, are rapenting and are
suffering your just punishment | e, to atsrnally
regret your lost opportunity for happliness and
fulfT1iment, and pow walfow salf-pityingly among
the following pages attempting [n wvain to absglve
yourgelf with vicarious experiencs, You should
have & good tima doing that,| guess, but really
ya shoulda' besn herel  Wot belag overly cormmltied
to the old FEB [Flre and Brimstonm] method of deal-

Ing with racalecltrant fana who fall to ses the 1ight,

howawer, we'l]l glve yaur anothear chance next ysar,

(Speaking of next yaar, [t has baen sugoeated
thet WisCon's title could svolve through s telnlry
of convolutions, 90 that next year you may attend
ConCon, and the following year be entliced to slink
to S5InCon, ..} (... That azsumes, of courta, that
there 15 anyone besides mundapes still alive In
Madefity follewming this con,)

In any case, welcome to WiaCon! We wiTl at-
tampt, bas|det antertaining you With our regutar
Jarea featurss, to gulde you on & tour, S0 to
sprak, and glve you an overview of the Madcity
convention, Imlde you should Fled 10me God
blographies, panal raports, con-film reviesws,
a5 well at reviewt of Katherine Haclwan's short
storles and rovels, and of Amanda Bankler's The
hitoh gnd the Dhmmeleon,. Also within the next
40 pages or %o, you will Find an article by
Phil Kaveny thar springs from a racent Hedstf
(the Madizon Science Fletion Greoup) activity,
that Ts, our fnvolvemant with radio productions
via WOAT - FM, Than too, there it an excellent
raview of Fhilip ¥, Mck's work by Leslelgh
Luttrall, and besidezs that, =zome Flction, too
{another rousing saga by John Bartmlt, for one),
kaally though, the whaole comvention |5 pretty well
dwcribad in the course of the articles wa've acs
cumy lated for this [ssus and |'m wonderlng what the

M1l 1y Yaft For me to sey since this colunn s sup-

posad to baten Introduction to the conventlon, ..

{)s 1v- e by chance, Jan, that It [s my turn
to do Hews Murds''this tima?7)

Ah well., Hi , Halloe hope  you Bnjoy yours
tolves, =1t down, be comfortable, How's the family?
Hesrd army good Mertisn Jokes trecently? [what's a
Martian Joke!? You've got to be kidding! Like:

How can you tell [f a Mart(ean hes been In your
housa?—A1] your 1ightbulbs have been asten and
thers are |ftrle lumps of quartz on your rug, of
caurse, Dr: why do Hartlans have so many high-
way acsidents?-—=Everyone knows that it's because
it's hard to keep your eye on the ropd when you're
worshlpping the gearshift. 0Or even: Why are Martlan
palntings so dul 1?7w={tbviously because they only sme
in the pallce bend., And then there's the one that
atks ¢t How do Martfans mate?, the mnswer coming
thet: Better you should ask why, 0Or )

OK,0K...the thing on my shoulder [2 beqlinning
to claw me more vigorously than usuval. Beack to
WisCon, Modestly not wishing to steal the show
from the nice people whe entertzin you withip this
Joea by their inslightful and comprehensiva raviews
and comments regarding WisGon progremming, | could
still, perhaps, give you some behind=the-scanes
AdELI¥ data about the genasis of the con and of Tts
committes,

You no doubt have already noticed the inspiring
photograph of your committee belgw, and are experi-
encing an appreciative glimmer of understanding as
to just why this city is known as "Madcity.” You
mey A130 be experiencing a strange sense of suspensa
a5 you contemplate the fact that thess are the peopla
who will be taking care of you for the next couple
of days. OF courte that may be just indigestton,
[What did you have for lunch? | hope you didn't
eat at_ ., Oh what's the name of that Madclty
restaurant where a1l those people dlad last week!
Well, 1I'1l try to remember its rmame before the and
of the column.}

(What's "33 7esMartian "69", of course.)

To make [ntroductions, .. |'m the ditembodiad
polnty head and Jan [$ the lazmkicus Swann dryad
on the upper right with vines crawling all over

har, W& maka a4 grests=though granted, & weirds
team, Popaye and Art Nouveau poster lady Twith

tha vstrich-feather fan, crouchlng bereath the

UBIK can} are nona other than the infsmous Luttralls
fHank and Lesteigh, respectively), who are rumored
to move from clity to clty Ieciting clubs and fo -
mentlng 2ines and conventions, Lesleigh will be
taking your money and Hark will be stacking you
Into the Puckster room, The Jume freman slitting
next to the lvy-hung Jan it Perri Corrlck who is
wandering which of them the hit-man and con-securty
personnel, Fhilip Kaveny (behind the can of UBIK)
is goxing to get before the evening is through,
ferci, along with Hank, cen be beld respontsibla For
the movies you sew at WisCon, Phil s tha person,
as has been mentioned already, who will teke care
of you should you need to regfster a complaine,
Rick whice ocur can of URIK and video—room person,
sometimes keep us from deterlorating, though un-
fortunately was only partially successFul a few
momants before the phote was taken, Doug Price,
our con co-cheirperson [With Jan} who {s stapding
next to the Hafis hlt-man, Found himeslF in the
grip of & strange fit as he gyrated to the tune of
"The Time Warp'and John "'4Owpw™ Bartelt, con secretary
(standing ta the l=Fft of Oougd, lost all sensation
irn his third arm. Several other Madstf members
disappearad from sight entirety. Dick Russel!,
Tisne Hartin, Tom Hurn, Fat Sommers, Rlchard West,
and Greg Rlhn mutated inte such strenge forms
{wall, we 811 have our bad days), that [t was
dmemad for the bast anyway that wa not dddfd féd
6 444FA bother you with their plcturas,

We'll take good care of you...

{d. How can you tell a male Hartian from a
famale Martian?

(A. Female Martians can't do fquare roofbs,

[G. what's the most important thing for a
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Shriner to take to Mars?

(A, A table of square roots.)

As | try to keep on the subject of the WisCon
the thouyht keeps wandering through my wmind that
this would be a good place to review the hopes and
tfears, aspirations, and goals of the con, But i
can't, for tha life of me, recall why we ever wanted
to do such a crazy thing as put on a con, ,,,l think
somebody gave us some money, and then we pushed Hank
into a closet because he was screaming, ''No, no, nol
Not again! Oh god, no!' (he was acting pretty weird
that day, but he was better when we let him come out
again.) And then we ware doing it, {Somebody said,
""Here draw a plcture of some convention stuff,
Jeanne,'') | just woke up yesterday, and wow, it's
real .,

Ahem, Sorry,

In the course of thls convention, we hope to up-
1ift your spitrits, deflate the dislllusionment in
your souls, engage your intelligence with provoca-
tive discusslions of pressing lssues of our time,
and, ..

Foryet that. Have fun. Have another Martian
joke:

What do you call a Brillo pad with foam rubber
melted all over it?-wA Martian cheeseburger,

Why did we decide to do it? Would you believe
that we're lonely and wanted to have a party? Me
neither., | think it was Ooug's fault, Talk to
Doun; he'll explain,

I'm just getting confused talking about the con:
read the rest of the issue if you really want to
know more, and look at the list for a blame-

list and some other pertinent con statistlcs that
| didn't get around to mentioning here. Since this

colump ts called "News Nurd. (well every other is-
sue it I, becausc Jan won'ft write in a column named
that; she says that's crude), | will Finixh oft with
an update on other Madstfavac, (1, by the way,

tend towards crudity, See the Martian jokes )

We, that is the congV omeration that inc ludes
Madatf, WisCon, Janug and four other Madcirf fan-
zines (corr, Digrenaione, (perdint, and Starling),
are now officially incorporated, We have our own
articles of incorporation, certificate of incor-
poration, bylaws, and everything, even a bureau-
cracy, no kidding, but so FaS everybody's still
friends, We are known as SF° {or the Socicty
for the Furtherance and Study of Fantasy and
Science Fiction,) |If you are Interested in_jolning
Tactively or supporting) you can write: $F3, Box
1624, Madlson, W1 53701, (Even a Box number!) One
result of our incorporation will hopefully be that
we get a malling permit. This is the reason you
see such an unfannish thing as a definite schedule
of Janun publication dates on the table of contents,

In recent months, Madstf has done several ploe
grams, in an attempt to snare closet SF fans from
Madcity environs, Jan and | wildly acclalmed our-
selves for our Doris Lessing program in which we
discussed the three most recent of Lessing's novels
Memoiva of a Surviver, briefing for Deocent into
Hell, and Four-Gated City and her use of SF devices
therein, Maybe next time, one of us will get an
article together about what was sald there. In
mid-December Phil Kaveny and Jan did an exciting
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Perhnps the most interesting aapect of ecilence-
fiction literature 18 the close relationship between
those who read and those who write it, Not only are
niny prement-day writers well known fanm of the past,
but all readers of the genre can involve themmelves
in international fandom. Thereby they can meet and
talk with 8¥ authore about their past and future work,
Of course, the middleman{woman), the editor in this
care, ia not totally out of the picture, but editors
are (hopefully) responsive to the wishes of fans.

For all of these reasonas there is a great potentilal
within the aclence-fiction community, the potential
that restn in the SF fana' ability to influence what
they are presented with in SF literature. It 18 to
thie potential that T wiah to address my interests

in the Women angd Seleuwce Fletion panel.  And, being
devoted to literature anyway, [ flnd mysaell addresa-
fug that potent [al in the Torm of Llterary erlt belam,

Now when anvone beptos to apeak In polite com-
pony about proscrviptive and prodeript lve celd e sm,
the tur fnevitahly alnrim (lying. Woe be to a/he
who augpgeatn anything which vaguely repemblesr limit-
ing an author's freedom to write whatever may inter-
eat them, Yet mditore are aetting up guidelineas for
authore to follow all the time, and nften for lesa
artiatically leudable reasons than fan intereat.

Nor are their guidelines structured so as to promote
the kind of literature which might be effective in
transforming society for the better, the ultimate
aim of the kind of criticiem I om suggesting. Authors
must often ahide by subject-matter and length qunali-
Fleationa in order to iU the thowe of a cortain
magazine or paperback publtaber, ALl of theae have
thetr place In eflectbve publtaliing, but they are

ne mure {mportant, at leant in wy oyes, than the
sugpeat fons of Rerloum (ana who present s coherent
program of Interests und guidelines for the kind of
[tetlon which they would like to see written,

Perhapa 1 had better define prescriptive and
proacriptive criticliem before I attempt to use them.

Prescriptions are a common enough experience
to provide a beginning point for my definition,

Just aes a doctor writes down the kinds of medicine
the patient muet procure to cure his or her illneas,
the prescriptive critic will set down a prescriptien
for the characteristica she or he might like to see
in SF literature. There i8, of couree, an obvious
difference between the doctor of my metaphor and the
eritic of its parallel, The eritic does not neces-
surily imply that the work of a writer i{a "sick" but
rather that {t could succeed in other areas than it
does, were the prescriptiona to be followed.

Prescriptive criticism can be used in two
ways, nelther of which is mutually exclusive. It
can exist and be invoked before or after the fact of
a particular 5F story, but it alwaya involves setting
up certain norme for a succeasful story, then lqoking

at how partlicular storiea compare to these norms.
The norms usually have an ethical or humanitarian
purpose behind them. This presupposes that litera-
ture 15 an effective tool in building reality. No
one diAputens that this 1s a fact, they rather dis-
pute the degree to which it ie the case.

I could set up my own prescription for SF
stories, based on my beliefs about the equality of
all people as human beings and supported by the new
discoveriea in traditional and social sciences which
Jeanne mentions in her panel article. I hope, how-
ever, for a concretization of the norms 1 can only
auggest here, as a result of the panel itself and
the following discussion. After all, five heads
(or 50) are better than onc.

Ar | have mentioned colwewhore, in pasding,
there I8 oo reason why 8F, which s Ao creat tve dn
ot her areas, aeeds 1o remadn se o archale b the
Plehd ol poclal and gexunl velat lourbipa, One ol
aur el aewhers, Mary Keony Sadanl, recopnfzen the
defiInlte need Tor docial extrapolatlon fu 51 In her
article in Mrivgpolation 18, Much of 5F Reema to
include assumptions either that pecple will maintain
the kind of interpsrsonalerelationships—auch as
formal marriage, the nuclear family, and state auth-
ority—that exist in the late 20th Century in worlds
80 far in the future that everything elre ahout
humanity has changed, or alse thut they will have to
become physically altered in order for interperacnal
interaction to change. Jeanne elaborates on this
second manifeatation in her editoerial in Janwn Vol.
2 No.o 4. You even In the real world of the 19708
1t I8 peanrible to polnt te evxampleods of workiop al-
ternativer Lo he teadittonal wocial ayntem which
offer mmy advantapgen lor hadividoala aml proupd,
Why. imn this dilferenve (v soclal interaction no (o-
frequently a part of SF atorles? The keeplnp poce
of mocial chunge with technological chunge within 5F
stories would be one of my prescriptive criteria.

Closely related to the firat issue, mentioned
above, but approaching the relationships between
people and people, and people and technology, from
a different viewpoint, is the problem of the por-
trayal of men and women aa@ characters in S5F atoriea.
Now there is a reamon that stereotypes exist. They
respond to both a reality and a need in human exper-
ience, yeot they may be a responesa to the needs of
only a particular period in humen history, and they
may reflect that period's misconceptions of the
need. Pete Brown has urged ua to po beyond the re-
hashing of woman's inferilor portrayal, beyond point-
ing out that women were minor and often unlaudable
characters in SF etories before 1960, and Fred Pohl,
Leater DelRey, and Alexei Panahin remind us that
man did not fare so well either am characters in SF.
Well, let me apesk up for sensitive character devel-
opment in 5F. But my prescription calla for devel-




opment of A certain kind., [ guesA I um somewhat of
an idealist. 1 belleve that if writers know that
their readers are interested, and 1f thev know that
their works will be read, then they wilt he aniy too
happy to experiment with trulv ettective and revoelu-
tlonary characterdizationa, 1 don't mean that all
charactera must suddenly become Superman and Wonder
Woman, efther. That's not the sort of thing [ want
to Aee. My prescription for characterization would
require a careful look at the depth of character
found in real people in 20th Century America, SF
rould easily reflect the profundity of the minds and
souls which are capuble of coping with contemporary
reality and not vuccumbing to Jempair. Not only
this would 1 prescrlbe, but also that they respond
to and represent future possible realities for human
[nteraction, offering realities that are conelstent
with the true natures of people. Thie sort of pre-

scription {a similar to Lukace's descriptlons of
Characters should both reflect

typlcal cheracters,
and inapire.

My prescrelpt lons woald beslo with these incer—
persomal vonverns amd e thew as they ate guad
wal by vevealed e be the cotvetis ot
whote,  The panel, with
acieng i1,
Parm up 1 heae preser Dpt foun,

Prosevtipttve critdetam appmoachen 1he paolilem

oy iely an o
Pha vl i tn oo ety

and avademic dtcoven tea, con hapeial 1y

ol constinetively comment fny on Fietary pooduet Lon
From the uther direction.  Thouph 1t can alno be
dong belore or after the fact of o specilic plece of
literature, apain It operates through a set of norms.
Her ls aunther place where Jeanne's group of pro-
rresaive aclentific digcoverics can be inserted In
the ¢ritleal aphere.  They will Tarm the hasls |or
thuse thinge whlch we do nnt the te Bewe In SF [{Ler-
ature, Thouph "proacribe' may he rather a strong
word tor thir kind of Rupgestion, 1t nevertheless
includes the implication ol the negative aspects of
profcriptive eritivdem., A goad example ot this ap-
proach to SF literature is found in the introductlen
to a feminiat anthology which appeared in 1974,

Perhapa | could be a little more concrete with
my next prescription. There ims no reason why one
person haa to be dominant in any situatlon, though
this is a common character-type in SF. In real life,
the most productive relationships are those In which
all the individuals involved contribute, to the lim-
its of their own porentiuals, to that relationship,
Along with thie cooperation comes the recognition
that those things other individuals have to offer to
a community are ns esrentinl aw one'r own contrihi-
tiona, Why Ilp the recopnition so often nor rellectod
in SF? Theorists would perhnpw tell us that this Ls
due (o the nature of prose fiction., A prome atory
fitulkt concentrate on one myjar protaguniat in order
lor the netion to be coherent, Thim 18 true to a
certain extent, hut I have read many nevels and
Atorles that alwo manage to convey the movement of
magees of people {n hiwtory. Such & novel {s Callen-
bach's Lootopia, which conveym a comblnation of the
anarcho-ayndtcnlist's dream with an ecologically
gound Anclety. In the Aoclety it represents, indl-
viduale work together becuause they reallze the necen-
8ity, not bhecause the} are coerced.

Vouda Mclntyre and Janice Avderson, In thefir
introduction to Aurcra: Heyond Eguality, made sev-
eral proscriptive ARtatements. For example, Chey
mentioned that one of their criteria for Aelecting
Ahort stories wus that the stories not he a simple
inveraion of the male-dominated adventures of SF's
historical pericd. They did not want tu present
stories with Amezonian women who existed through the
aubjugation of men. Especially since auch stories
#eem to emphnsige the "unnaturalnesa" ol much a wys-
tem, A jemale-dominated noclety which col lapaen from
within s a somewhat wel!l worn theme in hoth 5F and
adventure storiea, A conrtrucrive reaponse to this
preblem Is at least hepun In C. ). Cherryh'n book
Hrather Lo Karih,  lHere, the alien culture she cre-
ated includes a matriarchal power atructure which
nperates within the home. At least the kinds of
power that women have been able to maintain in the
real past 1s recognized 1in thius novel.

Prgscriptive crittcism ia "conatructive". It
of fera modea and mudels and - Rupggestions for what

TO PAGE



AMANDA
BANKIER

BY - JENNIFER BANKIER

Amanda was flrst exposed to reience Elction et
the ecarly age of seven or clght when her father read
Hal Clement 's Misoion of Grarity to her and her
younger brother. In addition to the resulting addic-~
tion to Clement's work, ahe subsequently acquired a
taate fur the writings of Ruse, McIntyre, Delany,
Nortiten, Charnas, Brunner, Elliwon, and LeGuin.

Although she cont fpaed to read S§F avidly, Amanda
did net have anv active contact with tandom {rom the
ape ol ekpht o ant O, ot the npe ol TR, ahe ottended
Faukatr 11 In Tovonto.  This convention Jdid nothing
o vhangee het pervept ton of the exisat by atmosphere
within faulom as that of o male club, By the time

of Torton 11, however, there were Increasing numbers
af women who got involved in fandom on their own in-
ictiative, and thia, comhined with the work of women
writeras Auch as Joanna Ruese and Ureula LeGuin, en-
couraged Amanda to commence publication of her femin-
ist fanzine, The Witch and the Chameleon, in August
of 1974. 1In chat 1aAue Rhe Atated her goals aa
Followa:
...l feel very strongly that science fiction has
tremendous polential for treating women fairly
and honestly, and should be in the vanguard of
literature in this respect rather than at the
rear as it was Ffor so lony. T hope we will soon

see a number of forums for women who care about

SF and want to work on it, and where feminiam

will not be treated as a huforous aberration as

it hag baeen in sc much fiction and so many fan-
zines.

In The Witch and the Chameleon I hope to
have all kinds of material except one: that
which insults or trivializes waomen.

That there was a major need for a fanzine of
this kind iR domonstrated by the fact that Witch has
attracted vontribut lona or correapondence from such
prominent women in the S¥ [ield as Vonda McIntyre,
Joanna Rusa, Andre Norton, Chelsea Quinn Yarbro,
Raccoona Sheldon, Marion Zimmer Bradley, and Suzy
McKee Charnas. It has alsc elicited positive re-
sponse from both fans and feminists outside fandom.
Tc date there have been four single leeues and one
double one {Number 5/6), with the latter being pro-
duced in an coffset format.

In mundane 1ife, Amanda spent a couple of years
studying chemistry at Cambridge in England, and will
shortly obtain 2 degree in mathematics from MacMaater
University in Hamilton. Her Ffuture ambitions, how-
ever, lie in the fields of printing and writing (both
fiction and poetry). Her non-professional interests
outaide the SF field include choral ainging, embroid-
ery, and photography. &
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A Biographical Gulide.

I will mention that she was born mors than 52
and lesn than 102 years ago (like myself), and that
we share some of the same early interssts.

Ma. MacLean writea of her early years (bafore
age asven), describing s fseacination with Tarzan,
wolvea and Mad Scientists. She says her Tar=an
phase lasted only until age five or six (my osm wag
a bit more protracted ap 1 had two younger siaters
to boss around the jungle). When her decisiom to
become & Mad Sclientist won out, she was about eeven
and already in school. The next phase of her in
terest involved H. G. Wells, also one of my early
favoritea. She writea:

Science Fiction fed this dream (to

become a Mad Scientist) and I studied

encyclopedias diligently uptil an esaay

on H. G. Wells cdnvinced me that I should

follow hls footstspa from ths path of sci-

snce to the path of science fiction, be-

coming a prophet and a forewarner of the

future. v . i r

" She elaborated, in a Wellsian f=zahion, on the
sort of stasis she sees in 20th Century American re-
ality in an interview, entitled "Utopia: When the
Grass Grows in the Yard And the Kide Play with
Horsea", published in the Portland, Maine, Bvening
Expresa, July 1, 1976. In it, she describes how it
ig that we have passed by the pericd of time when it
was possible for a true utopia to exist, with just
the right mixture of technology and individual,
hence immediately self-satisfying, labor. She points
out that our over-dependence on technology has taken
much of the creative possibility out of life in 20th

Century America. There is hops, in her view, howsver.

We can atill schieve the balance of just enough tech-
nology and room for satisfying labor which should re~-
sult in & hsrmonious balance with nature alse. But
this can be achieved only through conacious effort

on the part of all of us.,

e already know about Ms., Maclean's adult life,
that of a lab technician and teacher and of a writer
of science fiction who sold her first story in' 1949
{that was "Defense Mechanism"). She describes her
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experience with other young writers of science fic-
tion with a great deal of relirh, people such aa
Judith Marril, whom she still claims as & close
friend, and Fred Pohl, Harry Harrison and Lester
Del Rey. She was a pember of tlie early Hydra moci-
aty and now belongs to Sclence Fiction Writers of
Amarica, the Science Fiction Repearch Armoclation
and Menea.

But still, what impresses me moat about Kathe-
tine MacLean 1s her wide range of intereats and ideas,
She seems equelly at home with biochemistry and Gen-
eral Systems management, mentions an interest in so-
cial laws, evolutiomary sthice, and psychic research.

Katharine MacLean talks about her storiea as if
they were patterned after sclentific experiments. In
this ehe reminds me of Ursuls LeGuin's approach to
SF as described in "Is Gender Neceamsary" (in Aurora:
Beyond Egquality, edited by Susan Anderson and Vonds
MacIntyred. GShe tells us that she started writing
under the Campbell school of SF, where each story
had to have an original idea. I must sdmit, I am
most impressed with atories that have not only one
but eeveral new ideas, extrapolations of new posaible
futures. She also bemoans the fact that few contemp-
orary sditors are looking for the kind of solid ex-
trapclation and scientifically based stories she likes
to write, In one of her letters, Ms. MaclLean says:
UAre fans no longer slans? Who am I writing to?

Doas anyone want ideas?” To those questions I hope
you can join me in anewering, Yes. We are still
slsns and we all read science fiction for the new
perepectives it gives us on our own, often incompre-
henaible reality. Wwhat else would SF be for if not
the idaas it explores? 8o, Ms. Maclean, keep writing
stories that are idea-oriented and we will keep read-
ing them. Perhaps the message will get across to ed-
itors that 3F can be well-written and ecientifically
interesting at the same time.

Ms., MacLean aeems very accesaible to me in many
waya, Not only our similar interests, but her friend-
ly and exciting personality make me want to meet her
very much. I'm sure you will want to also. It won't
be long now!!! M
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AMANDA
BAIKIER

BY - JENNIFER BANKIER

Amanda wiaa MNirst exposed to science fiction at
the varly age of seven or elght when her father read
lal Clement's Miceion of Gravity to her and her
younger bhrother. [n addition to the resulting addic-
tlon to Ulement's work, ahe subsegquently acquired a
tiaste for the writings of Russ, McIntyre, Delany,
Nertow, Charnas, Brunner, El1li{aon, and LeGuin,

Althouph she cont inued to read SF avidly, Amanda
dd ner bave any active contact with fandom from the
ape el oelight anedb, ot the ape ot T8, she attended
Fanbale 1L I Toronto,  Fhis coovent bon J B sothiop
ton chunme her peteept fom of the exdat Ing tmoaphere
within famlom as that of o male ¢lub. By the time
ol TorCon 11, however, there were increasing numbers
of women who pot involved (o Tapdom on thelr own in-
itiative, and this, combined with the work of women
writers such as Joanna Rusy and Uraula LeGuin, en~
couraged Amanda to commence puhlication of her femin-
iat fanzine, The Witeh and the Chamelson, in Auguast
aof 1974, In that 1ssue she stated her goals as
follows:

...T Ffenl very strongly that sclence flctlon haa

tremendous potential for treating women fairly

and honestly, and shouild be 1p the vanguard of
litevature in this respect rather than at the
rear as it was for so long., | hope we will soon

see a numbar of forums for women who care about

SP and want to work on it, and where feminism

will not be treated as a humorous aberration as

it has been in so much fiction and so many fan-
zinaea. )

In Tha Witch and the Chameleon I hope tc
have all kinds of material except one: that
which insulte or trivializes women.

That there was a major need for a fanzine of
this kind Lm demonatrated by the fact that Wifch has
attracted contribut lona or correspondence from such
prominent women in the SF field as Vonda Mcintyre,
Joanna Rusa, Andre Norton, Chelsea Quinn Yarbro,
Raccoona Sheldon, Marlon Zimmer Bradley, and Suey
McKee Charnas. It ham also elicited positive re-
sponse from both fans and feministe outeide fandom.
To date there have besn four single ilssues and one
double one (Number 5/6), with the latter being pro-
duced in an offeset format.

In mundene life, Amanda spent a couple of years
studying chemistry at Cambridge in England, and will
shortly obtain a degree in mathematics from MacMaster
University in Hamilton. Her future ambitions, how-
ever, lie in the fields of printing and writing (both
fiction and poetry). Her non-professional interests
outeide the SF field include cheral ainging, embroid-
ery, and photography., #f
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THE FEMINIST-SF PANEL ~BY JEANNE GOMOLL

At conventions | have attended and heard about,
the potential themes of feminist panels have bean
disappointingly 1imited, More often than not, the
panels have been managed as |f thelr chalrpeople
have conslidered only one of two possibilities:
snickering sexism or disorgenized consclousness-
ralslng, For obvious reasons, we have not Invited
a pane! of bozos to give feminlsts lessons In humor.
Instead, it has been in hopes of avolding the worst
aspacts of the other =ituation that we have organ-
izad the feminlst panel around concrete objectlves.

One can usually assume that a convention actlv-
Ity will be only a one-shot opportunity, at least as
far as the speciflc group that gathers for It at a
convention 15 concerned., MNo matter how successful/
productive the sassion, the group can continue thelr
rendezvous only In a fragmentary, delayed manner (at
future conventions), or In an entirely dlfferent for-
um (as In an APA). A convention activity is almost
by definition a "happening,' & non-repeatable, non-
continuable avent, There's a lot of potantial for
high-energy Tdea generation created by the random
assembling of fans hare,..but not, unfortunately,
potential for & consciousness=raising group, The
aforement loned lack of contlnulty, the often cum-
borsome zlre of the group, limited time, ctc., make
for & situation where & faw dominate the discussion,
which wil! often spiral and stall in topics of ale-
mantary feminist argument ar of minor interast to
the majority of those sssembled. And all those
people out there with ideas are wasted,

S0 we decided to BuTTd a structurs, In hopes
of promoting a llvaly discusslon among all of us
who show up, concerning some Falrly specific and
noval ideas. We're goling to dispanse with relsing
consciousnesses as a primary goal (though if that

ppens too, fine.) We want to ralse energy levels,

How, at to the structure, .

SF bax beacn said to be based on ideas, and 5o
upont Tdeas did we bulld our panel, As of this wri=
ting, preparation is <t117 golng on, and so this
article can only sugaest general directions. But
what we will be doing {9 dividing time and topics
Into '""Idea units' ==each ldea unit representing
spme sclent|fic fleld or academic aresa In which
feminist awarensss has prompted baslc changes In
the structure of theories or In actual develop-
ments, The possibilities are many and we per=
caive our limitations to be imposed primarily
by time: that Is, how many ideas can be covered
In tha space of only a couple of hours?

Consider psychology, for example, and the recent-
ly published works on female paychology, sex roles,
learning process, etc.... Or anthropology, in which
there has been an effort to go back to basic assump-
tions concerning human origins and weed cut thoss
theorles which are based on bellefs that patriarchals
male-dominated societies have bean the unlversal
norm,,,. Or history, In which many scholars have
been actively exparimenting with non-traditional
modes of study—in arder to galn a more realistic
view of what 8 time was like, beyond the narrew
confines offered by excluslve concentrallon on
technolegy, pollitics and economics, (We know
much, for instance, about the wealthy women of many
periods: the foot-bound uppar classes of China,
the Medicis of ltaly—=both tiny minorities and un-
reprasentative of thelr whole socletles=—but vary
I1ttle about the day to dey life of thalr poorer
sisters who are ''outside of history'.) Or considar
the blological sclences In which the presence of
woman &3 sclentists and scholars has opanad new
flelds and sparked exciting developmunis Tmportant
to women and the control of our bodies and |lves,

The possibilities are nearly andless: 1lngulstics,
art history, sociology, neurcloqy, and many more
Fields have all underyone dramatic and Incredible
changes in recent years due to feminist awareness
and reconaideration,

5F has treditionally drawn its basic substance,
that Ts, fts ldeas, from the on-golng research done
In the sciences, Therefore it is appropriate and
worthwhile that the changes occuring now, #3 a result
of feminist reevaluation, ba reflected In sclence-
fiction Ilterature. But more than that: our Impres-
slons of our past create the visions we make of our
future, And If the egolsm af the SF community about
Its creations has any validity at all—that (s, that




our visions of the future help to make that futurew
why then, there is all the more reason, as women, as
people, to find images of strength and hope In our
past,

In the lfeminist panel, or, the Alice-Through-
the-Looking-Glass-of-Science-Fiction panel {(the qlass
which inverts and joggles our Ideas and conceptions
and suggests to us new visions of ourselves), we
want to talk about these ideas and, furthermore
and especially, to talk about how they might be
applied in the writing of sclence fiction,, Jan
talks more about this aspect of the panel in her
editorial in this issue of Janus, Katherine
Haclean, Amanda Bankler, Mary Badami, Jan Bogstad
and | wl11 be there, and hopefully we wlll have
enough time for 1t all,,. . &

2. CONTEMPORND

SGIENCLE [AICTION

BY THOMS J MURN

bt 1s ovur aim to present short talks and discus-
stons which would represant some of the perspactives
from which SF is viewed In this, the late, great 70s,
It would be difficult to represent all existlng Fac-
tions and opinlons, but some of the main angles of
attack might be: the continuing exploration of the
shady area between '‘hard-core'' SF and ''mainstream'
literature; experimentation in gpeculative formats
and whether it's creating new forms of expression
or unreadable quasi-literature; and, of course, the
overwheiming presence of the scientIfic worldview
In modern Western societies, and whether 5F can step
back far enough tn slze up this cultural monster and
deal with 1t In honest terms. | heard that some SF
personality has claimed that the threas primary aspects
of our world as it exists today are overpopulation,
pollution, and The Bomb (which is probably true),
and that these three ogres should be the primary
concern of people writing SF (an anschronistic If
not laughable sign of arbitrary ]iterary astigma-
tTsm.} MNonetheless, these thres toplics may have
some [mportance to our panel, as we see how 5F's
synchronism roots it in the soil of the tima of
its writing. Nostalgic Inertia {a function of
the scientific worldview?) might be carrying
hard-core SF to an early grave, Anyhow, opin-
fons on this and most other topics of Importance
to contemporary (i.e. up~to~date) SF will hope-

fully be aired, 1in regards to feminist S5F, | would
be interasted in discussing its role as providing
a testing ground for new ideas for a new soclety,
but all SF should really be doing this, that is,
respond to society's needs for new visions as
society changes, Women will no longer be a
Jee faoto minority In our soclety, and any vision
of a viable future must take that fact into account,
But pertinent issues on women and S5F may be explored
In more rewarding detail 1n Jan and Jean's discussion
of feminism and SF, and the interested fan is re-
ferred to thelir panel,

The contemporary SF pansl is a joint production
of Moan Media Madison, Moan Media Shorewood, and the
Madison Scientifiction Group., JIf
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MADE OF ANAYE NMINDYE O)fF

BY JOHN BARTELT

= T
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The science program will begin with a showing of
a fascinating movie with the rather mundane title,

Powera of Ten. It starts with a picture showing
an area one metre across, Then the camara bagins
to pull back, ever more rapidly, until the Earth,
the solar system, and finally even the local group
of galaxies fade into the distance, Then, even
more qulickly, the camera zooms back and in on a
skin cell of a man, then on past the microscopic,
finatly ending at the subatomic scale of a nucleus
of a carbon atom. You won't want to miss |t.

Dr, Robart March (professor of physics at bw
and aythor of Hyuricn for Pocta) will take you
one step smaller, Into the realm of the ohjects
making up the particles that make up the nucleus,
in his talk "“The Things That The ThingiThat AtnnhAre Made Of
Are Hade Of"', He wilt discuss yuarks, particles
he has also described as ''thn dreams stuff Is
made of''. The latest theorles, speculations, and
prospects for the future wil) ba included.

Dr, HMarch will also be available after his talk
tc answer questlions In a more informa) discussion, as
will Jim Blalr, & specialist in biochemistry, to
fleld any questions on the intaresting research
going on in that area, &
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POSOIBILTIIES OF

HEROIG

BY RICHNRD WEST

A panel discuseion with Jamem Cox, Gregory Rihn,
Roger Schlobin, and Richard West {moderator)

In the decade since the success of J. K, R,
Tolklen's fiction in the mid-1860's (and in some
meaaure beoause of that success) heroic fantasy has
bacome very popular and also gained academio respeot-
ability, This panel, while meandering in a fashion
hoth scholarly and fannisgh, will explore some of the
ways in which thir type of literature gives pleasure
and, at least in the better examplez, shows artistic
merit,

Roger Schlobin of the English Department of Pur-
due Univeraity's North Central Campus will provide
some basic definitione of the genre to help us know
what it is we are discussiong. Richard West, editor
of Oreriat, will talk about some works which he aees
as major successes as fanteay (such am Tolkien's
Middle-earth bookas, Lewia's Narnia seriecs, LeGuin's
Earthsea trilogy, and the Panshins' Son of Black
Moroa }, and maybe alao some he sees ma less guccess-
ful, Jamea Cox will make a case for the value of the
work of such suthors as E. R, Burroughs and R, E,
lNoward, and Gregory Rihn will discuss some other
popular fantarirtr Buch as Michael Moorcock. The
format will be For each member of the panel to pre-
sent his views for 10 or 15 minutes, followed by
discussion among the panelists and with the audience
for the rest of the period. We hope that by touching
on such a wide range of authors we can illuminate
how diverse are the entertainment and aesthetic val-
ues possible within the genre of heroic Fantasy. ‘
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The second problem in organlzing a Sclence Fic-
tion Studies Program is to lay out a basic intro-
ductory couree format. The first problem, of course,
is to convince the curriculum committee that there
should be such a thing at all. On this, I can say
little., By this point in time, the semi~respecta-
bility of aclence fiction as a field of afudy is
feirly well established, end the popularity of SF
courses, once they have been introduced, servea to
maintein them, The panel will concentrate rather
on alternative approaches to SF in the claasroom.

There are a number of approaches to the organi-
zation of the SF course. Ome of the more popular
conaieste of a historical overview., One followa the
development of SF in a chronological fashion. A
second approach ie formal. SP literature is divided
into groupings according classical literary lines,

i
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such as allegory, satire, or eplc. I faynr a themat-
ic approach. I would organize the readings for an
SF courae accerding to various themes intrinsiec to
sclence fiction., Some toplcs might be time travel,
man in space, firset contact, or Mars as a symbol
and a setting. Another possiblity is author-centered
atudies.

These matters of interest in the area of organi-
zing the teaching of science fiction and fantasy
will be chewed over by a panel of persons of varying
interests and experiences, including Profeasor
Richard Doxtater of the UW-Stevens Point. I had
hoped to have a note from him to include in thia
description of the panel, Lut none hae reached me to
date. Well, that's fandom; and L{t'll continue to
ba that way until we join the Galactic Postal Union.
I do have an extract from a letter he sepd me earlier
thias fall:

Hello and greetings from the land of
Fantasy and Sclence Fiction, those pether
regiona nelther the academic nor the general
reading public have quite yet comprehended-—
and I suspact never will,




Uonsider that this year 200 or B00 Wis-
vonsgin middie and senior high schoola offer
P courses, that 20-plus state collegos
have the aame, that 375 SF books were pub=-
tiahed in 197%, and 10 good, bat, ov indif-
ferent S movios have bean made in as many
monthd—atd you don't have to smoke to
realize it's hard to catch one's hreath.
Egpecially when that's me, and my academic
training lent itself to probing Jamesian
metaphors, notk Tovecraftien shadows, Any-~
how, SF keeps popping up, saying "Told you
BolIlY Witness Viking T and II, Legion Flu,
and the Watergatean-who-was-bugging-whams .
Ah, that our politicians and rreaucratna
were as SANGUINE as SF writers and fen—may-
be it'a because they're not that we're hare
today .

Wlio knows? SF 1n the classroom today could pro-
duce SF {n the goverrment tomorrow, .. 4

6.\

OR: CAN FANS STLL BE FANNISH
WITH FROSTBITEN NOSES? -
BY DOUGLAS PRICE.

t1aWoL {Fandom Is A Way OF Life) has plenty of
meaning for the active science fiction fan, Orig-
inally bequn In the letter cotumns of pulp maga-
Zines, fandom quickly grew large enocugh so that two
fans actually bumped into one another. For fans,
two is critical mass, and the explosion of [deas
has yet to show signS of abatement.

Un!lke readers and writers of other l{terary
genres, members of fandom form a closed loop with
its tinks of roaders, editors, and authors, |ndeed,
Fandom has been breeding ground for new generations
of S5F authors such as Ray Bradbury, Wilson Tucker,
Harlan Ellisen, and others,

Fandom is also publishing, like the fanzine/
program book you hoid in your hands, At present,
it Is astimated that over 3000 fanzines and amateur
press associations are publishing, with distribu-
tions ranging from 25 to 3000,

Fandom is also strange people and even stranger
happenings, which is what the fannish panel is all
about. Fun and a weird tale or two are not the ex-
ception but the rule at WisCon, &

ot X St
Trdulliged 174Q on anether 3
in Hinksigkt, he ussst imprested..
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BY PHLIP KAVENY

PRESENTINTOR

For the Wisconsin Science Fiction Convention we
wl11 be doing & mutti-media production dealing with
H. G. wells, using slidaes, tapes, and whatever else
wa can think of,

Wells was born four years bafore the start of
the Franco-Prussian War and died shortly after World
War Two, One has the feeling that the development
of Welis's mind mirrored many of the chaotic develop-
ments and transformations through which he 1ived,
When he was almost 60 years old, he wrote The
Outline of Hiatory in oeder to make the monuments]
absurdity of the Flrst World War more comprehan-
sible to the gensration that !lved through it.

The exciting thing about Wells, in my oplnion, Is

the process of movement which his mind underwent in
order to take him from the position of the son of

a professional cricket player and part-time gardenar,
a boy whose 1ife from age 10 to 15 consisted of fafl-
ures in at least six dlfferent careers and apprentice-
ships, to that of a writer who had & vislon and, |
think, an effect on the futura. | am Interssted in
the subtle interreiationshlp between accident, his-
tortcal forces, and human will which led to the
development of Wells as stated in his Ezperiment

in Autobiography: ''The development of a very ordin-

23 waesndrn



ary mind In extracrdinary times, '

| mentioned, in "Somebody's Out There Listening''
[ which also appears in this issuel, that | am in-
terested in the relationship between words and Images,
I am hoping that, through the aconomical use of
slides supported by the spoken word, we will be able
to develop means of producing an audio-visual presen-
tation that will not need the support of a grant from
the Ford Foundation, Our selection of this method of
treating Wells will hopefully be an experiment in
effectivensss and economy of imagery. wWith luck,
it will bear frult when mixad with the creativity
of your own minds,

AL
TN SCIENGE

REUGION AN
JSCIENGCE FIGCTION

BY DIWE MARTN

Sex, politien and religlon nre univernal ele=
mente ol the luman condit lon.  That's why they're
vantroverafal,  And that's why WlaCon has organized
jume |l discumsione on all three toples,

The religion panel will deal mainly with religion
as it 18 dealt with in aclence fiction, But not ex-
clugively. 1t will probably alsc touch on aex and
on politics, because religion has a way of extending
iteelf beyond the peraonal to secial, economic, and
pelitical macters., Thie phenomenvn has been the
basis of much mcience fictioo. Our panel hopes to
provide nn eclectte approach to aclence (ivtion aw
e appllen to vureent s woll np not-so-current
rel g lonn thought .

Toples to be axplored {oelude corrent 1 remdn
fn 8F, antd= mul pro-rel lglous SF, mythology, Sei
eatology, Blanetler, Chrlatianliy, ludaimm, and
undversanl mytha.

Resource books vary {rom current 5F antholgies
such as  bangerous Viaions, Wamdering Stara, and
Strange Gods, to novela hy €. S. Lewls, Walter M.
Miller, Jr., Robert Silverberg, A. E. Van Vogt, and
John Wyndham (to name only a Few), to such Ameri-
can-grown religious tomes a8 lhe Book of Mormon,
and the Oahape Hible.

Please den't think that because the panel is
on religion and SF that you have to be religious
to attend, Cod forbid! (if you'll pardon the ex-
pression) All manner of bellievers nnd non-belleverw
are welcome, You don't have to he one to kuow one. &

FIGTTION]

BY UM BOGSTAD

In his essay, “The Classrical Historteal Novel",
tleorpe lukacs pointed out how the concept ob his-
toricity first appeared in the novels of Sir Wal-
ter Scott, He explained that it was only in the
19th Century that the author was able to place his
characters at the mercy of historical forces in-
atead of perpetuating the concept that individuals
alone are reaponsible  for himstorical change. [t
lu not the great individualw, kings and princos,
that control the climate of a time perfod or the
wiy that great marsen of people 1lve, It rather
the economic climate, the mode of productlon, which
takes the greater part in forming our soclety,
Walter Scott was the first noveliat, according Lo
Lukacs, who realized and represented Iin his writing
the idea of change in history. He was able to show
that human conseclousnesa changed ac¢cording to the
economic and political situation. This was a great
liberating force hecause it meant that there was no
reason to maintain oppressive conditioms just be-
cause they exlated in the past. He aleo praisen
Scott for concentrarting his plotm on what conserva-
tive hiktoriana would call the unimportant people
in hidtory. The herves of Scott's novels are all
minor hintoricul T{gures whose lives are altfected
by the hilutorical reality around them, Many of (he
character st led Lakave asaoclates with Scott and
such VHpures an Balzae and Rousacou are shaved by
a group of SF novels which have [nterested me Lately.

Tn a few melected SF novels, which hopelully
represent a progressive trend, characters are shown
in the context of a well-defined Aocial milieu. Not
only their external reality, but also the whole
purpoge and function of thelr lives and the devel-
opment of political consclousness depend on the
milleuw in which the novela take place. These are
like the characters in Scott's works who hecome he-
rofc only 1n responre to the hintorical moment,

I am [nterested In the ponnlbillttes for 5K
novelrn (o have politteal dwpact . They have gome
fmpact dn that thefe contents ableclt Phe comse Lous-
neps of those who read Chem, but 1 bhelfeve thelr
tnl luence (s more fav-reachling than thin,  Thin
Lleada me to ask queat |ons ahout the Impact of 519,

How much potentlal do writers in thls medium
have to affect the ipequitieas of our owm political
system?

I have read quite a few utopian novels recently.
The moat recent ones differ from classical utopias
in that they offer a realistic picture of people In
an economic historical situation Jifferent from our
own. They present positive alternatives to prescnt-
day reality. Yet their effect as plana for a real
future Ls affected by thelr belng aclence [lctlon,
They take place io settlnge that obviously nover
existed, and can therefore more eanlly be dismisaed

{n
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reality. NHow effectively can one portray characters
in hiatory when they are immersed in a history that
haa never existed? Yet, if SF is not the next stage
Ln the development of the historical novel, which
Lukack sees aa no longer possible, what Ls?

There are wome of the questions T would like to
approach during the panel on Polltice and Science
Fletlon,

We can alao dincuss the wide ranpe of political
appeals whivh have heen made in S¥F. And we may wish
Lo dlacusa a reallatic future for SF as polltically

4

— -

P ar "daydreams" which do not have any bearing on

conAcioun Llterature. Why [a there ne Little pollt-
ical extrapolation in the greatar number ol 5F novela?
S50 much of it seemA to depend on mlinmconcept lons of
past cultures, and yet the potential is there. Worka
such a8 The Dispossessed, The Foundation Tl bovgey,

and some of the novels of H. ¢, Wells explolted this
to varfed extents,

AL thin point (three wocks ta {he valvent fond,
the polltten pamel 1o n very new Ldea. 1 ko t hzut
Ul Phit Kaveny will pact Lo lpate fn 1, st Fom
MoyLlan of UMW Eslenslon (Wonkerlin) will he wirik Ing,
with us. It should he very argumentat tve, Judping
from the Aubject~matter and the personalit low (-
volved, See vou there,
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{ was born at the end of what has bsen called
The Golden Age of Radio, | spent untold heours lis-
tening to children's shows, adventurs shows, horror
shows, whagever science fiction that was avallable,

and, Lord help me, at the age of 3}, ! became a soap=

operas addict., | was hooked on '"Lorenzo Jones and

his wife Bell", 'One Man's Family", "Stella Dallas",
and "Fibber McGee and Molly''. My addiction was

never really cured, but it was at teast controlled
when | was dragged off to school and forced to engage
in healthy, wholesome activities such as fingar-
painting and nap-taking. These were considered more
sppropriate for s five-year-old who navertheless
totally hetad the idea of baing made to act 1lke

a chilld,

My carly acquaintance with dramatic radlo en-
riched my 11fe in a unique way, one that | ballave
was unavaileble to the gmaration of pessively re-
ceptive television viewars that followsd me. The
magic of the spoken word, broadcast on the radio,
works as follows: When one is the listenar s/he
takes an active part in the program by buildlng, in
his or her mind, assoclations with the words and
sounds which come over the airwaves, The llsten-
crs become architects, building their own world
of imagination,

Twenty-five ysars after | first heardit, the
dramatization of Ray Bradbury's 'Mars Is Heasven',
Presented on Dtmengion X, 1is sti1ll fresh in my
mind. Mars, as it turned out, was not heaven,
where &)1 the dear departed of the crew of the
spacecraft could be found, Rather, it was & place
where the memories of thelr departed loved-ones
could be used to mask something that was made to
seem terrifying beyond atl visual description,

From that story, |, as a six-year old, wes able
to build a plcture of the possibility of a world
very much diffarent from the parlor In the house
at 1221 Jonnifer Street, Madison, Wisconsin, which
marked the boundaries of my own childhood experi-
enceé. The images were mina, ! made them out of
the redloborne words and so | own them and still
have them, When | take them out, | find.that they
are as rich a3 ever, perhaps even Improved and em-
bellished,because | have learned moras kinds of
language to describe them with,

| have & theory sbout why dramatic radio disap-
poared in the mid-1950s. It has to do with selling
popcorn, and goes something like this:

A movie theater owner had & reputation for never
booking a good movie, Someor® asked him why he al-
ways booked the same sort of bad movies. He an-
swered that [f he boted a truly good movie every-

‘commercial broadcast media,

one would sit and watch it from beginning to end,
If theydid that, they would not gst up and buy
popcorn cut of boredom, It wes better to have

a barely acceptable movie, so that people kept
getting up and buying because, as everyone knows,
the .profit comas from the popcorn. | think this
may be the secret to the principle that governs all
Just keap it on a level
high enough so that people will not turn off their
sets or walk out of the theater but don't produce
anything good encugh to let penple be distracted
from the virtues of the Vegematic Vegetabie Chop-
per or the Ronco Salad Spinner,

Luckily, all broadcast media hew not been
usurped by the popcorn sellers and the vegetable
slicer magnates, WORT in Madison, Wisconsin,
is one holdout, By accident, | was able to produce
a Madison Science Flction Group~Madison Review of
Books helf-hour Spacial, 1t was called: "A Criti-
cal Vlew of Kurt Vonnegut's Courage and Humanism,
from thelr generation to thelr disintegration.'' |
had orfginally egreed to do a two-minute review of
Vonnegut's latest noval, Slapstick. This review
grew, seemingly by itself, into e half-hour program
which made the argumant that Nonnegut's last two
novels have retreated from the position of humanism
and ethical responsibility represented In his ecar-
lier works, He has increasingly showad a morbid pre-
occupation with the personal tragedies of his life
and views the world as totally dead, We see thls

in one of the |lnas in Breakfast of Championa which
reads: ''Round send Round Goes the Dead Ball ™

| feel that my progrem wes an artlistlc success,
1t was also @ technical failure, beceuse of a minor
¢ommunication problem which | will deal with later,

A radio production is both a very easy and a
very difficult undertaking. You might sey it Is
about as masy as falling down your basement stairs.
In this case, Jan and Jefl Bogstad did the dramatic
readings, Doug Price acted »s sound engineer, and
Hank Luttrel) supplied music and helped with the
special effects, Since it was my program idea, |
wrote and directad the production, Our production
resources consisted of two reel-to-ree! tape record-
ers and & record player. The actual production work
Involved taping several sections of the prqgram sep-
srately and then mixing the drematic readings with
the appropriste musi¢, supported by my own commentary
and argument. The end result was a program that |
was very happy with, The technicat failures, however,
greatly detracted from the effectiveness of the pro-
gram as broadcast. It seems that the tape players
4t WORT cperste at a considerably slower rate than
the tape recorders upon which we produced the pro-




qram, The result of this technical inconsistency
was that everyone's voice sounded at least one
octave lower than It should have over the air.
disrupted the pacing of the dramatic readings so
that thay lost a lot of their affectiveness. |
sounded Ylke that great, now departed, patriot
and owner of the Chicago Tribune, Cdonel John

This

“mush mouth' MeCormick who, in the early G0s,
used to sponsor @para so that he could mumbgle
through FifLoen minute speeches which our whole

famlly found to be & grast deal more entertain-
Iny Lhan the operas which precedd  them,

We all learnad from the failures of the pro-
duction, For example, if you s#re going to shoot
a film, you'd better be sure to taka the lans cap
of f your camera and if you're going to produce a
taped program, you'd better be sure averybody's
tape equipment s synchronized,

One problem with doing a radio show is that af-
ter your program has been produced and broadcast,
You may have the distinct impression that the trans-
mitter was not really operating, How else could
it be that sbsolutely no one seemed to hear It,

You will hear comments like: ''I thought that
station wes only on the air from noon to one pm,'
or, as my mother said, 'l was golng to listen to

your program, but the nelghbors stopped over.' or
Wasn't that played on Tuesday?' or whatever. Fin-
ally, over two months after my program was alred,
ons of my acquaintances mentioned to me that he had
heard an Interesting progrem about Vonnegut on WORT,
! told him that | had produced it, to which he re-
plied: "No shit, Kaveny." Then he shook my hand,
Th's encounter was ennugh to fortify me with a new
sense of purpose.

- AUTOLRAPHS -

| would ltke to be In communication with others
who are interested in doing productions for reasons
other than selling a product, be It salad spinners,
deodorants, feminineshygiene sprays, or Greclan Form-
ula Thirteen (does that mean it makes you look thir-
teen?} There must be other community-owned radio
statlons In other cities which would be intercsted

“In broadcasting dramatic, and | would particutarly

hope, science~fiction productions,

Since we completed the Voannegnt product bon, Jan
Bogstad and | have donc a tlve program for WORT which
we called "Booklist 2000". For this show, we played
the parts of two educators who are compiling a
booklist.for & course in the culture history of the
twontleth centory, 1915-1975, to be taught In the
ysar 2000,

Live radic is in some ways easler to manage than
the creation of taped radlo productions, What you
may 1ose in special effects, you can make up for
with spontanecus happanings that go along with live
produgtions, But, again, this type of radio work
requires close communication between program and
technical personnet, Jan and | finished '"Book)ist
2000" about two minutes too early bacause of my mis-
reading of the clock, The englneer did not know that
we wanted him to cut to some music since we had ne-
glacted to advise him beforehand, As & result of
this misunderstanding, he and | kept smiling at each
other for what seemed like an etornity of fifteen
seconds, | expecting him to read my mind and he
tust not sure what it was | wanved

The learning experience which | have taken part
In, both the successes and the fallures which have
resulted from the production of !lve and taped radio
programs, have led me to explore other types of pro-
ductions., | am interested in the relationship be-
twsen Images and sounds, | mentioned sarlier In
this article that the magic of radio was that it
allowad the Vistensr to build his or her own world
through lesps of imagination. From thls insight,
| have been led to wonder about the creatlve pos-
sibilities of presenting words with a few visua)
additions via fiims, I'm not talking about feature=
length movie films but only small corner sionss of
film upon which the creative minds of the audience
would be able to build their own Images of & previ-
ous periodmethe period in which H.G. Wells 1ived,
| would be interested in provoking you rather than
providing you, playing the part of a passive reclp-
lent, with great amounts of predigested, homogsneous
materials which could pass through your mind as
mineral ol1 passes through the digestive system,
as quickly as It is Ingested, "Educatlional'' has
always had the former connotation n my mind,

't is easy to say what affect | don't want to
achleve, but this approach is also s starting point.
I feel that | will find out about myself and my own
ablilities as | try to stimulste you to use yours,
This s the two-fold cblect of my next production;
the H.G, Walls multl-medim production ''The Dovelop-
ment of a Vary Ordinary Mind in Extraordinary Timas"
shoudd bs & fitting thems for the use of mutti-medie
potentials, &F
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It's Alternnte Univerge time again’ (See the
first installment of this columm, Janue, Vol. 2,

No, 1.) lLet me refresh your memory: the standard
sclence-(lction concept of the branching universe
i» one in which every time someone makea a decisionm,
the decision 1s made the other way in an alternate
universe; thus, new branches are constantly being
created. 1 figured, if that were true, then what
about aliens? And doge? And chimpanzeess and ame-
bae? Or éven lower life forma, like cata? You
finally get down to the subatomlc secale: each
time a random subatomic (or whatever) event takes
place, there's another unlverse where it doesn't
(or where aomething elase happens).

[The alterngte-universe motd fie popular for acme
chbofoue reancna.  The concept allowe for the branch-
tng off of an altermuate time-atream from our oum
nfversa af ae many potata, an infinite number, aa
wou pofnt out at some length, [ guess alternate-
univerae atories could be of two typea, one which
explorea the implicationa of the concept and one
which explorgs an altermative oqused by a changed
event. I've been thinking about tha aspect of in-
finite branchinga in conjunotion with an aocademic
experience I had laet year. In tha fall of 1878, I
tnvestigated a linguistice seminar given by a man
who wae alse a apecialist in computer soience. In
addition to these two credentials, thie fellow was
intereated in time-travel storiee. He olaimed to
have written a problem that oould deal with text
ganeration; that'a creating altermate stories from
piecea of etortea, [ guess....Well, I'll tall you
mope aboutb that later, )

After writing that column, it wam brought to
my attention that some phyelclsts had actually poe-
ited such a thing. Hugh Everett III proposed it in
his doctoral dissertatfion ln 1957. 1t haws attracted
but a few adherente, apparently. It ls known as the
"many-worlde (or many-univeraes) interpretation of
quantum mechanicr', and wes developed to help elim-
inate aome of the philosophical dlfficulties inher-
ent within quantum mechanica (which I won't go into,
becauge, after only one semester of quantum physics,
I don't underatand them very well). Thias informa-

tlon, by the wav, [u From the book The Maoge-Werlda
Duterpane bt forr of guotum Mechanf oo, edited by
Brvee 5. DeWitt and Nellt crabam, (Princeton Halver
alty Presr) and tneludes Bverett s origlnal paper,
plus wome later oned.

what this 18 sll leading up to I a dlracundion
of an enthology of alternate-unlverse sturles: Be-
yond Time, edited by Sandra Ley (daughter of plonear
rocket designer and suthor, Willy Ley) (publlshed
by Pockaet Books, 1976, 268 pagea, $1.95%). I like
alternate-universe storles; | was trying to think
up plota for them a long time sgo. Maybe that's why
1 was disappointed by this book; or maybe it'a be-
cause it's because the stories seemed to get pro-
gressively worse, and that left a bad taste in my
mouth. [Didn't Ma. Ley ever hear of the old rule
of putting your best {irst and the aecond bhest lant?
{0r momething llke thnt.)] ‘There are twentv storlews
in the book (oddly, they altl, apparently, (lest ap-
peared In Amratng during 1975), Ao 1 can't go Into
them all.

The firat atory, "'he Cliometrlecon", by George
Zebrowski, 18 quite good. Interestingly, it'e in-
troduced by a quotation from a paper by Bryce De-
Wwitt (which is included in the aforementioned hook};
it deals with vlewing alternate historien, via the
device for which the story is titled, which alrc de=
pends on the user's imagination; and it uoews into
the quantal description of alternate universeda. The
next few stories, I recall, were adequate; then
there's Lucy Corea' "Hail to the Chief", in which
univeree the Watergate break-in was never diacov-
ered. It's a pretty good story, with a good-enough
ending, except that then she seema compelled to
throw in a "surpriae’”: the action is all taking
place within the Watergate Hotel (I knew that from
the beginning); it |ust doesn't add anything to the
story (one of these days, I'm going to do a whole
column on Aurprise endings).

[Altermata-univeress atoriea which explore the
political or ideological conasequences of a change
in a higtorical attuation are particularly popular.
They aeem to be of tha eecond altermate-iniverse
type, examining the implications of a particular
ahange rather than of the phenomenon itaelf. Lucy
Cores wae not the [irat parson to explore this an-
paet of aliermate univergea, In fuct, I remamber
reading a atory a Lomyg time ago whick speculated
about the etatua of present-day Amevioa {f the
South had won the Civil War. Then, of eourse,
there's Man in a High Castle by Philip XK. Dick, and
White Lotus by John Hereey, which explore the poa-
aibility of the Japanese and Germans having won
WY II. Then there are your owm storiea in Janus, {n-
oluding the politically orientad one in thias iasue.
It would seem that the altemate-unvverse motif ia
particularly uaaful for exzploring poseible political
futurea, an aspect of SF'as potential that T find
asepecially fascinating.]

The next one, Robert Coulson's "Soy La Liber-
tad", was hetter than average. And the atory hy his
wife, Juanlta, was also pretty good, especially con-
sidering 1t dealt wlth that mythical beast, the Ber-
muda Triangle, Then there's '"U-Genie S$X~1-—Human
Entrepeneur: Naturally Rapacious Yankee', by Dimi-
trli V, Gat. It's bad. Firat of all (or maybe last
of all), it depends on a surprise ending which ian't
a surprise (look at the acronym formed by the laat
five worde In the title: HENRY; as in "Ford"); at
least the last half of the stoery ia rendered point-
less once you figure that cut. 1In addition, the
aclence 1a bad: in the alternate universe in which
the gtory atarte, the "zipdisc™, some sort of mass
transfer devire, wan Invented in 1920 (just because
there was no Henry Ford to make cars). Come on!
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Matter tranaferance isg lncredibly complicated, if
not absolutely Lmpowsible (cupecinlly when Lt comes

to moving something as complex nm o human helng).
Ak Newvorkvlle?  What does the wame of New York
hitve to do with (67 The whole thing 18 funst clumay.

(Robert Chilaom's atory, "The Devil and the Deep
Blue Sky" also deals, in a Jdi{fferent way, with the
automobile; actually, it wasn't very good either; a
few chuckles for us knowing readers at the expense
of these poor souls in an alternate universs.)

[The automobile famoinatesa a lot of people as
an overt mantfestation of American oulture. One of
the Madinon television gtations haa employed a oer-
tarn Joln Jevome, quthor of The Death of the Auto-
mobile fo do a perias of doowmentary shorts called
"our P0<Year love Affair with the Automobile”, Thia
Jellow weemn to agree with a lot of people in think-
g that the automeobile ig reapongible for many of
Amcrica's pollution and enargy problems. Where he
differs from others' evaluations 18 in his baltiaf
thut we can no longer afford the luzury of depend-
ing on the automobile for maas transtit, but that
our previous dependsmoe on it has erippled us paycho-
logioally for accepting the necessity for more effi-
otent maga-traneit ayatems. He backa up his exingp-
olationa with a lot of faote about the higtory of
the automobile in America, like the fact that "we"
were gold tem million Modal Ta before they atopped
miking them in 1820, and that, though few of them

atill run, there are atiil Model T hulke Laying
around messing up the countryeide. At least the
metal can be reused, but that does not apply to a
Lot of other thinga that are polluting the eowntry-
afde! Ampoay, hin predictions of the doom which the
autamobile haa wreaked cm Amerioan sulture reminds
me of the ampwnents of tha sminent elaseical Ere-
whonian philosopher whose prediotions caused the
inhabltanta of Samuel Buller's utopia to do away
with all machines. Mr. Jerome, however, seems to
think that the automobila could do away with ua, ]

The last two: Chelsea Quin Yarbro's "The
Fellini Begppar”; 1 didn't get this ome; maybe you
have to be familiar with Fellini. And then "All
Possible Worids" by Laurence M, Janifer; I really
disliked thia one, because, I think, it's baased
on one of the worat analogles for the branching-
universe idca (and 88 you can mee, I'm interssted
in the theory).

Some of the atories are dissatisfying because
they don't explain how their universe came about—
where it diverged from ours. Others are too much
history lecture and not enocugh plot. 1If they could
Just hit somewhere in between.

LI must not forget to finteh my discussion of
that alternate-univeras computer program. Baok in
the early 20th Century—I928, to be exact—a Rusaian
Lingutiat, Viadimir Propp, eollected q large number
of lueatun folk talea and, via atvuetural Linguistics
N la Fepdinand de Sauasree, analyaed their stmoture.
Mo able to diacemy wimi larftfen in thelp atruce-
tural  clements, capecially with vegurq to the way

the plota were oomatmuoted. FEaoh was made up of a
finite number of {nfini tely combinable elamenta (fop
srarmd ey Bero who Bad 0 act o ik faske G0 oo mie
pleteom podiboma o omemsome, o magdood dgtend whtoh
eold oo [ertnomn e oy (h",”c'l'f.l

lbat un not doell too Lwg on the vamon that
grown man might have for inveatigating folk tales.
After all, we all vend and enjoy apace opera and
many of ue conswume fantastes wWith an aqual amownt
of enthusiaam. (Not that I would suggeet that you,
John, arch-gctentigt and Asimov lover, would he
interdsted tn ouch a thing.) Anyway, the linguistica
professor I alluded to earlier alaimed that he had
written a program, basad upon Propp's mathod of ap-
proaching the folk tale and separating it inte re-
peated elementa, that could be used to generate terts
from theee elementa. What he wanted to do was to
take apart a bunoh of time-travel atorties, dacide
which ssctions were neoessary to make up a aomplets
tale, decide which elaments had to follow one amother,
and plug them into hie program to eee if he gould
make it write atorims. Fun, huh!

[In oass my maaterful powers of degaription have
nevartheless left you unable to wnderetand how this
process should wori, I have provided a diagram below.
But I atill haven't applisd this to altarnate wni-
verges. It aeema to me that a lot of altermate-wni-
verse atories are very eimilar. We may not wamt to
analyse them to tha extent that we could make it
poseible for oomputers to write thia kind of story,
but there is an advantage to looking at literature
in terms of this type of formula. You eee, if you
have an oft repeated formmula, when a atory deviates
frem that formula, tt becomee much sasier to des-
oribs what it ia that makes a particular alternate-
univerge etory more interestiny than others, [ike
Gene DeWesea's yothios which allow a female hero, a
gothio prerequieits, but deviate from ths pattern
in tha powera of obeervation and gelf-aufficiancy
they give her. Or myetery stories that aseign blame
to someone other than the butler, while latting you
think the butler did it all along.

[Well, I guese literary oritiofsm is as addic-
tive as othar forme of self-control of the mind
{you know, the acientifio method and burequeratic
govermment). FEach to her owm.... Look me up again
in a few monthe, after I'm done with this bloody
convention tesu@ of Janus. A man may work from eun
to sun but an editor's work {e never domg.... And
it'e almost a month to acnvention time., God knows
what I'll be like by the end of January...almoat 27,
For one thing!)

Juat to offer a comparison with a superior work,
the collection, Worlde of Maybe, edited by Robert
Silverberg (Dell-Laurel Leaf Library, 1974, 208
pages), contains sevan classics of the alternate-
universe genre, including the prototype, Murray
leinater'as "Sidewise in Time"; aleo Larry Niven's
"A1l the Myriad Ways" and leaac Asimov's "Living
Space"; and Silverherg flver a concise history of
the idea of alternate-universe histories. And all
for only 95¢ (but I fear it may be out of print).M
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What I'm proposing is a radically sew the-
ory au to what in "real” and what is not.
=Mek in Electeris Shephend, p. 13

The basic test that distinguishes realicy
from hallucination is ... that ong or
saveral others see it too,

—faliing Stome, p. 93

Phil Dick haw described his novels as
booka that "try to plerce the veil of
what 18 only apparently real to fiad out
what is really real.”

—KalTing Steme, p. 4%

"Whet 1 reality?" This in a sophomorle mort
of questlon that few, with the exception of {diota
anl genfvses, give much conaideration te once they
have reached the age of 20 or so., {Perhapa this is
why Philip K. Dick's books seem to hit those of um
whis ome to them voung with particuler farce.) The
Hurxllun that Dlick asks In hls books is not slmply

What {s realiiv?', for he reallizes that there is nno
single reality, but, "How can we interpret, how far
can we Lrust our perceptions of realicy?”

Hek's “radically new theory” of reality is not
entirely hils own inventlon, but Is derived From Lhe
theories of European existential psychologists,

They suggest that each person has two meparate world
views; one is thelr own uninue, private view, termed
idios kommoeg, aml the nther is Lhe shared worldview,
the Eofmor koamos (roughly equivalent te the welgom-
ecthaen; of earlier 1inguistic-anthropological the=-

ory}. It 1s only In achleving n rapport with other

people that we are able to distingulsh cur perscoal

view of reallty from the shared view.

Mek has sadd that in his novels it is not the
shared reallty, "the really real", whieh is breakinp
dowm, but the personal worldview. As it breaks down,
Dick claime, the shared universe (the world his char-
acters share with Palmer Kldritch and filen Runciter)
emerges more strongly. This ls a frightening exper-
lence for we vach need our own personal fdfos
kemoa to maintain our sanity,

Sanity, Amd various forms of Insanity, are an
Important part of Dick's novels, However Dick, Like
moat of us, le not sure how to define insanity. 1Is
achifzophrenia A complete retreat into one's own per—
sonal world, or 18 it the result of loaming that pro-

®

tective individual shleld and heing subjected bo Che
"ahdolute” reality? Manfred, the autlstic child In
Martian Trme=001p Aeems to be afflicted with the
lateer type of i{nsanlty, slnce he can see Into the
future. iHowever his view of "reality" 1s so horrible
that the reader would like to helieve {t is only a
private universe.

flowever one defines i{t, inmanity ds, In Dick's
novelu, a way of breaking through, of “piercing the
vell": "Tn my novelsm the protagonist's comfortable,
private world 1w disintegrating and an awful, mysti-
cal, puzzling, enormous world la expandling—from
elements already there—to Till the wvold."(Fleciries
Shapherd, p. 32) This 1s an uncomfortahle state of
affairs for Dick's charactera, who often go through
hell in order to get to the other slde of Lhis vell,
a8 has apparently happened to Dick himself at sever-
al timea in hils life.

Deaplte the paln and herror, It is {mportant to
Dick, and o his readers, that this wvell be Lifted,
that we get through te the other side and achieve a
new view of reality, or at least see the weak apots
in our nld view, Why {s thia lmportant—why shouldn't
we, charactera and readers alike, stay salely In owur
private little worlda? An ochvious reason is that
ycience f{ction writers like to play around with
reality, and thelr readers enjoy these games, the
stories of alternate worlds and ctime-travel paradoxes,
Certainly Dick uses some of these tricks and cliches
which are Ao [amiliar to atf readers In his books,
However, there 1a one important difference hetween
Philip K. Dick and most other sclence-flction writers
—he is not just “playing around™ with reality, hut
ls genuinely searching for a new reality,

Dick believen that there Ls evil in our world.
Perhaps the most basic form Is entropy. Entropy, the
decny of the meaningful into the meaningless, {m Lhe
real evil in this world: "Much of what In my booka
are regarded am hallucinations are actually awpects
of the entropy-laden kofncn world hreaking through."
(Eleotrie Shepherd, p. 33)  If that In nut there In
the "real" world im this evil, entropy, why do we
want to break through? Perhaps because it In & hu-
man characteristic to do wo. Only humans can creak
through, can perceive that there la mere than one
reality.

Slmulacra cannot achieve this. These gquari=hu-



map machines are another of the threads which unite
NDick'm hooks. 'They range Erom aimple, one-track mind
mechanlums, 1tke the coln-operated front door of Joe
Chip'n apurtment fa 07k, to more complex cteachlng
machibnen o o=y te the not quilte luman Abra-
am Lhneeln wimnlacea A We Can fedld Youee llowever,
Lhiene ave nti11 machines and, to Dick, oue ol the
wreat potentlal evils in the world Le the danger that
humana will become less human, more inanimate, more
machine-1like.

The moat frightening example of a mindless,
machine-1ike "human", to the modern world, 'is the
Nazi. Dick uses this figure in his moat widely read
book, Mur In The High Custle. Like true simulacra
the Nazls cannot deal with the idea of alternate
worlda, with the revelation that there may be more
than a single reality. Most human befnge do have a
great deal of trouble dealing with different reali-
tiew, but {t is a basic expression of our humannesap
that we at Leant make the effort.

Dick throws his characters into situatlons In
which their perceptiona of reallty change, and even
break down. If we, the readers, wish to emulate
Dick'a characters, wish to break down the barriers
of our own limited view of reality, how can we go
about 1t? We mAy try aome of the methods which
ick's characters use.

The moat readily accesslble method, for mest of
us, is drugs. Taking drugs for DIck's charactera
(and hils readers?) 1o a deliberate attempt to alter
thelr perceptions of reality. For example, in Now
Wit for laet Year, JJ-180 removes from the charac-
ters' minds and hodies "their private misconceptions
nhoqt cause and effect.” Can-D and Chew-2 plunge
thegr usera Into the equally frightening shared
realities of Perky Par and Palmer Eldritch. Dick
statea the uaefulneas of drugs moast clearly 1in JDeua
Irae, in the thoughts of Peter Sands: '"He believed
that the wo-called hallucinations caused by some of
these drugs (with emphasis he continually reminded
himaelE, on the word 'some') were not hallucinations
at all, but perceptions of other zones of reality."
(p. 22} Drugs allow us to perceive other realities,
provide a way of plercing the veil, but that thought
also containa a warning—not all drugs give true
perceptlons.  Jason Taverner 18 plunged in a8 fright-
ening atate of non-existence In Mow My Teaee, the
P'odfovmar Dfd hocguse nomeone olse has taken a
time=bindIng drog, KR=3, "Anyone affected by it Iu
forced to percelve unreal univeraes, whether they
want to or not.” (p. 208) It i1s thle possibility,
that drugs can cause the perception of "unreal
realitiea” which makes them dangervus, In Time-Siip,
Arnie Kott dies, not realizing he has been shot in
the real world. This danger is presented moat atark-
ly in A Seanner Darkly as Substance D whatters both
the personal and shared realities of Bob Arctor,
Firat mplitting him in two and then reducing him to
a barely lunctiouning hulk.

Seanner 19 Dick's most depressing book to date
because the characters in 1t seem to derive no new
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inelghts into reality from thelr experiences with
druga, Inatead, druge lead to insanity and death

for most of them. In earlier novels, insanity was

a creative force. Many of Dick's cliaracters exper-—
ience eplsoden of inganiry (mort often schizophrenia).
Theee are frightening eplsodes, to be wure, hut thoy
seem to help In the atruggle to find the really real.
Joe Nohlen of Tme=G{7p apparently sees into the fu-
ture in his period of inmanity, other charactern
have aimilar experiences. Perhaps the true Impor-
tance of inmanity 1s that 1t 18 an ultimately human
experience. Although machines may go "inmane”,

only humans can learn from the experience of [nuan-
ity. However, it is not something we can control

(as we Iimagine we control our drug experlencea) and
thus 1s not likely to be a method of altering per-
ceptione of reality which Dick readers can easily
use.

Another method which most of um have little
accesn to (although, as with insanity, the pomsi-
bility is always there, lurking at the edge of our
consclousaners) 1s telepathy. 1n many of Dick's
worlds {most notably those of Three Stigmata and
th1k) telepathy and other psionic powers, such as
precognition, are taken for granted. Yet tele-
pathy is the ability to intrude into somecne elue's
reality, precognitlon to view the shared realitles
of the future. In Phe Game Playera of Titan, drug
induced extra-sensory powers allow Pete CGarden to
see "things as they really are", to see the Vups
masquerading as humans. However, there is danger
in these powers aa well. Pre-copa can only see lntu
posaible futures, not into the future. {(There s no
single reallty.) Characters, such as Palmer Eldritch
and  Pat Conley In U60E, who come Lo belleve that
thelr powers allow them to manipulate reallty, are
in grave danger of disintegrating, of loming thelr
vwn  Ldiog koamos,

Knowledge from the cutside, knowledge which 1in-
trudes into the peraonal worlds of Dick's characters,
is another ald in their search for what 1ie really
real. S5trong personalitier, such am Joey and Clen
Runciter in V/hik can Lmpese their version of reality
on others, at least for a while. Scanners may offer
a way of seeing reality more clearly (but Dick ism
not wure that these apying devices do offer any real
knowledge about reality): "if the scanner aees only
darkly, the way I myself do, then we are cursed,
cursed agailn and like we have been continually, and
we'll wind up dead this way, knowing very little and
getting that litetle fragment wrong too." (p., 146)

Religion may shake up a private worldview—
rellgtous beliefs are the ultimate form of shared
reality—or mAerve to reinforce our personal realitiea.
The users of Dan-D in Three Stigmata develop a reli-
glon which "explaina" their altered perceptionus of
reality. The religlon of the Eleekman in Murtiun
ime-5lip allows weveral characters to tranacend their
private realities. Tn Mase of Death Cod turne out to
be a real entity, rather than merely a part of our
shared reality, and is able to infllct horrifylng
changes of reality on the humans who are unfortundte
enough to come under its power.




ather source of knowledge about what's on the

other slde of the veil. In Ubik, Joe Chip finds
meuanges {rom Runelter in match foldera and bath-
room mirrord, words from the other alde, Dick's
characters may §hidd puch messnages in more ordinary
placen, particularly In books such ns the i Ching.
The word helps Dick's characters break through while
we, the readers, find new ways of looking at reality,
and learn something about our own limited perceptiona
of reallty In the writings of Philip K. Dick.®
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He felt the pieces of the puzzle fall into place,
and in doing so, they completed a piece of the larger
puzzle. He needed information, and what better place
to get it Mrom than a certified moron.

Rusgell Long continued to study the computer
printout. 1L described the mental abilities of one

Michaet banmon, age 17, fresh ocut of a training cen-

Ler, an orphan,  lle had been =ent here to the Ameri-
cnn Burean ol Lobor and ¥mployment (ABLE), and the
compuler complex had run a hattery of tests on him

and thousande like him. MNHie IQE was only 78; there
war hothing particularly remarkable about him, save
one [enlure: his short-torm memory. It had been
rated at 182 (where 100 was average} and indicated
a "photographic memory'. That wae why, undoubtedly,
Lhe computer had bothered to bring this case to his
attention. He made another check; yes, the position
at the povernment's motor factury was still open.
Then he edited the computer record, simply deleting
the "1 I'rom the 182", and assigned Michael Danson
to the shipping department of the Riveraide Motor
Factory: clasaifiention: unskilled luborer. Il
would meel with Danson in o week or 80, to rRea how
the job war going; there would be nothing unusual

in that.

And maybe he could get Lindemark his data.

The compuler brought up his next case, a Cheryl
Achman; he checked on what wag available in Women's
Wwork, and gradually lost himself in the everyday
routine of a minor bureaucrat.

Rut then, Lhe bureaucrats ran the country. !

Quitiing time rolled around, but inrtead of
going home Long walked briskly to meet Frank Lin-
demark where he worked: the library of a amall
cvollege. Lindemark held a doctorate in physics.

He was now a clerk; Long had been able to swing at
least that much for him, when the physiciat had
fallen into disfavor.

Together they went to one of the public reocrs-
ation, prayer, and fellowship halls for a few quick
games of chosa. They would talk about many thinga;
but when they talked in hushed tones, they dis-
cusasd a plot to vhange the world—literally, and
completely.

Long told him about the new piece of the plot;
Lindemark was skcptical, particularly at first,
but eager to see if it would work.
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Several months before, Lindemark had been sent
to Long to be assigned to & new job. The phyaic;st
had sat, fuming. "Idiots!' he muttered. "aAll I
wanted to do was try a few cxperiments; most im-
portant theory since relativity or quantum mechan-
ice, and they shut ua down. Bastarda!"

"what wap your line of rempearch?'" Long urked,
rather uninterestedly.

*franaiemporal physics,” Lindemark veplicd.

Somelhing llickered in the back of Long's mind;
but ho didn'L want to show too much interest. *Oh;
like temporal viewera, that sort of thing?"

"Temporal viewers are 80 years old; this wae
new," Lindemark continued, more to himself than to
Long. "A few experiments; they were afraid I'd
change the past. Maybe that's what I should do;
that'd fix them."

Long was quickly trying to integrate this in-
formation, hut continued, "We have an opening here
at the college library. Do you think that would
suit you?"

"Hmm? Uh, lihrary. 0o they rRubscribe to Lhe
phyrica journale?*

"]l believe so."

"Better than nothing.'

Long made a mental note: this was a man to get
to know better.

Several months of chess playing and conversation
had done that. He found that Lindemark had been dis-
satinfied with the government's interference with
scientific research before, but this had been the
last atrew. To disrupt the advancement of ecience
was the ultimate cripe, and a crime against humanity.

Long was winning again, when he saw a man ap-
proaching and grimaced. It was Joe Peters, another
employee of ABLE. He stopped to talk to lLong:

"Say, Russ, L haven't seen you in church lnlcly,
Where've you beoen?!

“At the park, lor the Proteo pame.  1'm the
strategiat for the Cophers, you know; bave Lo pel
out there bright and early Sunduy morting,” Long

said, a8 gincerely as he could.

'"0h, yeah, right. well, that's good; I war
afraid I'd have to report you to our supsrvisor;
I wouldn't want you to lose your job,' Peters said.
"Well, I'1l be seeing you."

Long wam relieved to see him go. Proteo could




help cover a multitude of rins, atheism among them.
No atheist or pagan held a government joh.

Saturday he went shopping for groceries and
such, alwnys under the watchful eyes of TV cameras
inside and outside the stores, keeping a sharp lock-
out for thieves, robbers, assaulters, litterbugs,
Jjaywalkers, traitors, and people who used nasty
language.

Long was more concerned with a different type
of surveillance device, perhape the most terrible
ever invented: the temporal viewer. 1t could look
unywhere at anytime within the last 200 years, and
view evenln practically as they happened, or years
nlf'ler the lact. During the past 60 yeara,, the gov-
ernmenl, in the form of various lederal mecurity
sgencies, had used it to wipe out all reriatance Lo
Lthe slate, to crush all dispenters, to eliminate all
radicals and protestors; privacy had given way ta
the "preservation of democracy'. Fortunately, thers
were not enough of the viewers, and not enough -
trained operators to view just anyone; there had to
be & reasonable amount of suspicion before the
equipment and time would be invested in an investi-
gation.

Sunday he was at the park for the Froteo game—
Lthe pame that's never the same. Literally. Each
week, a computer would choose a new combination of
playing field, equipment, and rules, and two teams
would play. (Occasionally, a particular game would
catch on, and continue to be played, but then it
was no longer Proteo.) Long's job waa to come up
with a winning strategy, and, usually, ncw strate-

gies to counteract the other team's play. Between
Long's agile mind and the playera' agile bodiea, the
Gophers won again, something that happensd more

than 70% of the time.

Now, however, Long was engaged in developing
8 strategy to change the world, to eliminate the
Lotalitarian stule that Amerioa had become. Hs
wiR deciding that they would chunge time.

Lindemavk hnd been the Tirst pieve to Lhe
puzale. But he didotl have a safficient knowledpe
ol practical engincering lo vonsteael a temporal
viewer, something their plol required.

BulL Long had filed away a fact u few years
before: a fuctory known as the "Riverside Motor
Plant" was in fact the "Riverside Temporal Viewer
Plant". He had gotten the information from a mia-
directed inter—office memo.

He had arranged things mo that he was seem-
ingly "forced" to have his meeling with Danson
ufter hours, away from the office—where there might
he ordinary bugs. He arranged to meet Daneon at a
cufeteria near the office. When he arrived he found
Dingon there, waiting, “Michael Denson? I'm Rusaasll

Long," he smid, und stuck vut hiam hand 10 shake. The
huy Limidly shook hands and Raid hello, "How's the
Jub poing, Michael?" Long ashed.

"Fine, Mr. Long; fine."

"Well, guod; 1 have a report here from your
foreman, which sayg you learned the job quickly,
and you're doing fine." Danaon smiled. Long con=-

Ltinued, '"Now, Michael, I want to ask you to do me
a favor. We're afraid some of the people in the
factory may be stealing parta from shipmente."

"Stealing?” Daneon said, looking a little sur-
prised.

"Yes; we're not surc who it is, so we want to
inveatigate., Since you're new there, we know it's
not you, so we can trust you." Danaon smiled again.
"What wo want you Lo do is memorize each shipping
list you get. You've got a good memory, don't yow?"

“You," he said, gheepishly. "How will that
help cateh the stealera?”

"By comparing the lista you memorize, with what

actually petr shipped, we cen find if anything'er
missing."

lloh M

“So each day you memorize the shipping lists,
and then when you go hume you write them down. At
the end of the week, I'll come and collect what
you've written down."

HOK . "

“Fine; I'll sec yuu next Friday then,” Long
finished, and left.

Tt wag Long's contention thal by studying what
went into cach shipment, they could make correla-
tions to discover which parts went Logothor; if
Lhere wur a conRirtent patlern of iwe of these fur
one of those, Lhal would Lell them womething about
the construction of the Lempurnl) viewer.

It worked; a fow monthe later, Danron was
atealing parts, so Lindemarh could build a temporal
viewer. That was algo the major step in building
the transtemporal transducer, the device which would
incorporate the phyricist's theory. Lindemark in-
vited him over one svening to proudly show off his
apparatus.

"I've got it working. Look at this," Lindemark
eaid, pointing te a TV screen and throwing a switch.
"It was lucky we could use a TV; Danson would have
had a hard time stealing an imaging tube.' The
screen showed an irregular pattern of dark and light.
"It takes a little fiddling to get a good picture;
it's grainier than usual, because Danson couldn’'t
get & full-gize receptor. Therei" The TV rhowed
a picture of Lindemark's kitchen wall, a clock
ticking off the seconds, and a calendar. 'See, the
day before yesterday is crossed off, but not yea-
terday; if you lock in there now, yesterday is
orossed off. We're looking at yeasterday.”

"Beautiful," Long finally said. 'Beautiful.
Good work, Frank. How much longer until you can
build the transducer?"

lindemark, beaming with joy over his new
crecation, anAwered, "A month at lenrt; I'm stili
working on Lhe derign; I']] need some morc paris.
What I have to do is modulate the nuclear ficld in
the receptor, so it will send Lhe proper mignal.
Hmm; 70 years ago, a long-range nuclear field was a
ridiculoua idea; then we learned how to use it to
catch the time-traveling neutrinos, like in that
receptor; now we'll modulate it, and change the
past.” Lindemark paused and mured, thén asked,

"By the way, have you figured out what we're going
to change? It has to be in the last 150 years,

end we can only affect a little bit of matter—likc
an ounce."

"No, but I'm working on it; I'm studying Lhe
time about a hundred years ugo, beforc there were
any temporal viewers; when there was dissension...
and freedom." Long sometimes felt very noble in
his plot to give humaniiy e better farc.

Long and Lindemark met scvoral times during
the next month; but one evening the physivist was
particularly excited. 'Let me guess," Long suid.
"You've got the tranaducer working?"

“Yes, yes, but it's not just that—my theory
wasn't quite right, my experimenis showed me Lhat~—
it's led mo to a whole new understanding ol the
fundamental nature of...everything! Here, watch.
See, over there." Lindemark pointed to severul
strings strung between two chairs, three of which
had been broken in the middle. "Theose have heen
there all day; you can see them on the viewer; now
I'm going to do a close-up on one of them, us they
were about 14 houra. 0K, now I've got the
transducer set. Watch the viewer. Here gocs."
flipped the last switch. Five meconds later, Lhe
string seen on the viewer broke,

He




Long looked at the string now—it hadn't broken;
he started Lo say something when suddenly il was
broken. Lindemark said, '"See, Lthe five acconds to
veach the part-—Lhat was predicted. But il Look
another five seconds for the chunge to reach the
present ™

"1 don't undevatand; but then, I don't even
know how the viewer works," Long said.

"OK, I'11 Liry to expluin; the viewer firat.

1{'=s Aimple: the Sun pours out two hundred trillion
trillion trillion neutrinos per mecond; a small frac-
tion of those—a million trillion trillion—encounter
the Earth. Some of them arc unaffected by it, and
zip right through; a few are ahrorhed; hut some of
them arce scattered through time; it has to do with
the Earth's billiona of anti-neutrinos. Anyway, by
using our receptor, we can detect those neutrinos.
From there it gets complicated, because the neutrinos
come from the whole object, rather than just belng
reflocted hy the surface, so we have to use this
little computer'—he pointed to a small, irregular
box with plenty of swilches—''to differentiate the
signal end reconsiruct an image, which is fed to the
Tv. Like I said, it's simple. So you pet a black-
und-white picture; tho way they get sound is by
picking up vibrations in solids; that's a little
trickier, and we can't do that.

"Now, the tranaducer," Lindemark continued.
"It sends a pachet of four-dimensional necutrinic-
nuclear waves into the pust, which constructively
interfere at some point in space-time, and cause

energy to be rcarranged, in such a way that en-
tropy increases. The signal Lravels at the apeed
of light, sort of. The farthest away anything on
Enrclh can he i= 13,000 Kilometrea—lesg than o 20th
of a light-second; hut the Enrth is moving at ahout
w 10,000th of the speed of Yight, mro that in 10,000
seconds we're another light-sccond awny {rom where
we were—-80 it takes n second te reach ihe pant.
That the present doean't change right away wae the
surprising Lhing—-but that would require the in-
rtantaneous transmission of information, and that's
not allowed. It's opened up a whole new realm—I'm
probably the one person who really understands time.

“Umm, but doesn't the Sun move, too, and the
galaxy?" Long asked.

"0h, yes—intereating point; molion wilh re-
speot to the 5un i what counts; the wholc thing is
dopendent on the local warping of space by u big
mass—1like the Sun; and it's the source of the
neutrinos, which diverge from...well, I can'l ex-~
plain it all; it's got to do with general-relativ-
istic quanlum dynamics.

""But anyway, since for anything in the pasi 10
minuter or more," Lindemark mraid, 'the motion of the
Earth is the major effect, so fur every 10,000 sec-
onds we pend our signal into the past, it takes a
second to get Lhere; less Lhan an hour per yecar."

YBut with reapect to the Sun, we're in thc kume
place every ycar, aren'l we?'

"Tn physical three-dimensional apace, yes; but
not in four-dimensional space~iime; we have Lo sort
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of ek-track the Earth and its antineutrine ficld
through time. OK™
"All right, sc when we change time, we don't
immediately wink out of existence—say, I didn't
feel anything when you did that little demonstration.'
"Oh; well, you didn't change; once time changed,
you were a different perron for the laat 14 hours
Lhan you were before; everyone is; with a new sot of
memorics; but the change was small enough so that -
your now memorics were identical, supposcdly, with

your oldy ag for me, I remember secing that string
hreall this morming, now thal we've chanpged time; I
van 'L pememher nol remembering it."

"Yed, | Heet ar I wak going to Ray, we don't
wink oul of existence right away, could we change
our minds af'ter sonding the aignal? tnde itev

"Nu; once that signul is senl, anolher signal
couldn't cateb up with it; heriden, our changea also
have to he irreversible, in the thermodynamic sensc.®
Lindemark paused; "What we could do is send hack
arother signal, and make a second change to lessen
the effect of the flirst; but the present would change,
lwice."

"OK: there are some points in time T would like
Lo look at; about a hundred years ago," Long snid.

"All right, 1'11 need some more exacl coordi-
npdes

"Mudigen, Wisconsing Augusl 24, 1970; o little
after midnipht; on the campus of the University of
Wisconsin,"

"What in the world happened there?"

"A man died in an explosion.”

"And you want to prevent the explosion?'

""No—just the death. You seve, besides the peace
movements on the eart and weal coasts, there was a
Hirong center of prolesl in Maudison; but when this
expleogion, which was aimed at an army rcascarch cen-
ter in Sterling Hail, killed Robert Fassnacht, who
wis u physics rescarcher unaseocinted with the army,
the movement disinteprated:  beenuse one man had
died. [ want to see if we ean't prevent the death,

Ao Lhe movement is suslained, and perhapr atrenglh-
ened; it would he a force against the creeping to-
talitarianism,"
Lindemark zerced in on the scene; together they
studied it for hours; finally they were agreed.
"That's it," said Long.

"We destroy Fassnachl's

FROM P.O®

program on political Issues and controversies In
science flctlon, talking about Vonnegut, Jonathan
Swift, Marge Piercy, Huxley, Callenbach, Farmer,
wells, Bellamy, Brunner, Orwell and others, Jan is
definitaly planning to report on that in some future
1ssue (hopefully before the MIB article). She ard
Phil were also responsible for a couple radlio #hows
on WORT=-FM last month, one of which was titled,
‘Bocklist 2000,"

Other news: Hank Luttrel) has won the posi-
tion of Book Review Edltor of the Milwaukee Bugle-Ams
rican; honestly, as far as | know (though the
shootings ware never explained...). Parri Cor-
rick, John Bartelt,and the Luttrells came out with
new issues of their zines, Corr, Digresaions, snd
Starling. The portion of Madstf that still goes to
the University survived the semester, and a sigMfi-
cant minority of the group counted among their Christ-

buitding paari when the gunrd comes around, he'll
throw him out, just like be threw oul the astronomy
student.’

""And we've got our mafety valve: if hiatory
doesn't go right, we induce a heart attack in the
guard, so he can't throw him out,'" Lindemark added.

"Not a nice prospect.”

"No; but botter than n muclcar war.'" Long
shuddered, Lindemark continued, "well, il's Iote,
and iL'11 take n lob of caleulalion Lo figure out
the wave we have to send; why don't you come bk
tomorrow, and we'll do it then." long hated to
deluy bul ugreed.

Saturday night, Long pushed the button. Wed-
nesday morning he called in 8ick, and went to Linde-
mark's apartment. “There they wntehed hirlory change.

They walched Robert vFausnachl fook in his wallel
for his pass, find nothinp—bul o littlc dust; Lhey
walchoed him loave Sterling Hully they walched the
powerful explosion at 3:42 a.m., Augusl 24, 1970,
Thoy watched the people rally, Fassnucht among them.
Slowly at Tirst, then gathering momentum, they
watched the old history give way to a new one, as
it swept toward them like o kind of tidal wave.

Morris Udall wins o resounding victory in the
Wisconsin presidential primnry of 1976; he starts U
guin in the race for the nominaliond he's cleelead
president,  Long and Lindemark wailched the TV scrvoeh,
vatehing bite and pieces of hirtory (ol'ten viewing
newspupers), as Lhe wave swepl toward them. The ERA
ia enacted in 1977; that had never happened....

Long and Lindemark slept only occamionally, and
ate only what wax handy. Lindcmark had heen ratis-
fied with himsclf for a while now—he had developed
the moAt sweceping theory of physics, and he had done
it without a government grant; Long was pleased with
the new histlory: they saw the world growing closer
together, inatead of retreating into isolationiem.
They saw strict laws passed governing the usage of
temporal viewers in AD 2020. They saw peace in the
world, and personal freedom in the US; thcy maw a
golden age unfolding, in which energy was cheap and
the solar system was explored by a united Karth.

Finally it was just a matter of watching the
clock; Lindemark existed in the new world, but as a
very different man: Long didn't even exist; the
clock ticked away the final sccondk, and the wave
caught up with the present and mweptl thoem uway. &

mas loot the excellent Alternate Worlde (ed;, James

Gunn). | got ® letter from SF writer, Charles DeVet
apologizing for being unable to make it to WisCon,
but surprising me with the Information that he was
an old friend of my dad's (who he made into a char-
actar in ona of his early stories,) Speaking of
nice letters, Jan and | blushed and were much ploased
to recaive a lattar from one of the most britllant
and respected professors at the University, our old
SF teacher In the Comparative Literature department,
(She likes Janue!) Mostly, though, we've besn going
crazy putting on WisCon. You'd better have fun,
Martian jokes come from an old (1972} issue of
The National Lampoon. Have you beard any good
Venusian jokes?
what do you call an ameba wlth black net
stockings?--A Venuslan hooker,
Can | stop now? 4
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n
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The hern and heroine slowly back out the donr of
the ballroom, Incredulous at the decadence spread be-~
fore them, The shadow of the elevator cage deacends
behilnd them, an eight-inch glitter platform shoe tap-
ping to the bass rhychm of barely suppressed music.

The grating crashes open and the heroine spins around.
Upur- sighting the black-cloaked figure of indetermi-
nate sexwithin, ashe falle in a clasalc Wollywood awoon.
The music blamts lorth as the cloaked figure swishes
part our daring couple into the ballroom, His voice
fomds mele .., for the most part -— yet we are con-
Fased ouce again as he/she diaenrda his/her cloak to
revednl black net hose and garter helt, aml a atring of
peiarie,  Hle songR [ills In the missing information,
he's jurt a aweet transveatite from transsexual Tran-
Rylvanla. Simple, 1a it not?

Thus we meet the goad Dr. Frank N. Furter, who
Invites Brad and .lanet, our worthy herus, to view his
larest project up in the Jab. He's been busy "makin'
a4 man" to relieve his "tenaion." Tt's the moat re-
Freabinpgly insane takeolf of Frunkenstein ! have ever
scven, and lt pets better as the Eflm goes on, Origi-
nally produced as a atage pluy Lln London, where it s
stlll being performed, it combines British lnanity with
liberal doses of incest, druge, nll manner of strange
vouplings, odd wardrobe, fLlm nostalgla, ax murder,
muncle love, and other pleasantries inte o riot of hi-
zarre imapery and ARong.

The Lilm opens with the appearance of huge red llps
which siop "Science Fletion/Double Feature™, a nostal-
il romp through old classice like Forbidden Planet and
Day of the Triffids, as the credlts roll by. LIn the
next scene we find Brad, the boy, and Janet, che glrl,
in front of aMidweatern church. They are flanked by =
couple of oldetera who louk like they juat atepped out
of the palnting, "American Gothic"., Thls sets the
atage for a parody of the vld boy-marries-the-girl-next-
door routine in the aong, "Pammit, Janet, I Love You."

Next comes the almoat painfully cliche-ridden met
up, a8 thelr car breaks down on A Rtormy night near Dr.
Furter's Gothic cathedral of a house, with a geodesic
dome on the roof, Using the Frankenastein story ase a
very rough outline we are drawn, along with Brad and
Janet, into voyeuristic obeservation {and later active
particlpation) of the strange happeninge within. We
are introduced to many of the main characters here, as
R1£f-Raff, the hunchbacked butler, leades the perform-
ance of the Time Warp, a lascivious bump and grind that
passer for duncing at the Frankenatein place. We meet
his Inceatuous Aiater Magents, the maid; and Columhia,

a venomous memher of Frankie's grouple minlons. Enter
Franki{e, then it's up to the lab where he animates his

newest creation, the Rocky Horror, or Rocky for short.
Thies blond muscleman proceeds to foreshadow his own
doom by singing, "The Sword of Damocles 16 Hanglng Over
My Head'". Dr. Frank and his creation then rotire to
their bridal suite while Brad and Janet are ment to
their rooma, Frank then proceeds to seduce [irat Janet,
then Rrad, as they are hoth drawn more actively into
the happenings of the house, Janet disposes of her
sexual inhibitiona to a muaical scream of lust called
"Toucha, Toucha, Toucha Touch Me". Brad slmply becomes
more and mure confused.

Enter anvther SF movie cliche: the learned old
gclentist in the wheelchair who will set everything to
rights with hia educated pronouncements. Dr. Scott dves
make several learned pronouncements, yet he is Ineffec-
tive. He has come looklng for his nephew Fddie, who has
myaterlously dlesappeared. Then, In oune of the {lm's
moat grusome moments, Frank whilpse the tahlecloth of{ the
table, revenling the half-dlamembered corpse of Eddie,
who they realize must have been the main course of the
meal they have Juat eaten.

Frankie's tolerance of his puests goes rapldly down-
hi1l, at whlch point ke turns nearly the entlre cast inp-
to statues. ls thie the end? ©h no, says our narrator,
the criminoloyiat, who has heen leading us through the
atory like a Hitcheock, Thug we come to the (1iterally)
staged finale, In which each of the statues comes to
life once again to sing, "Rose Tlnt My World", a ballad
glorifying unreality and escapism. Then we come to
Frankie, am the curtains part, and we gee him standing
in fromt of a forty foot tall backdrop of the old RKO
Rudlo Pictures logo, dressed in {mpeccahle drag, He
ainga "Whatever Happened to Pay Wray", which leads to
(as 11 the backdrop weren't had enough) a sudden open-




ing of the stage [loor, revealing a swieming pool and
s Busby Rerkeley-esfgue water ballet.

Can thim go on? | won't tell. Let it muffice to say
that the ending ls conveniently ambiguous., The play's
measage ending has been deletedi apparently It was
thought unsuitable for an American spdience. We are not
let im o the charnctera' [eelinga at the end, There g
n lack of completion, of Floality. This ia the largeat
wf the Tew disappofotmenta the (ilm offers (te viewers,
1t's me refreshing to saee o Fllm that has Tuw thumb bng
Itm noAae at our encrusted views of "realley™. The MUlm
furem Its own Little vniverae which 18 internally self-
cunslatent. We need only watch with an open mind and
the f4lm graba ua up lnto 1ta world.

In this film, the story is not the things, it ia
the characters. Tim Curry In the role of Frank M.
Furter im devastating. WHis vocalization changes from
maAvuline to feminine, line o line. There IR & Jdell-
cagy with which he handles his part that is undenlable.
lndead, Curry's performance is so dazzling Lt tends to
mask the other playere. Richard 0'Brien, who played
Riff-Raff, wag also the playwright and compuser for Che
Rocky Horror Show. He wrote the Pleture Show with the
help of Jim Sharmon. RIff-Raff's image and personality
sult O'Brien admirably as he slinks about the mansion
assisting Frank at hia dastardly chores. A brilliant
bit of ataging bringe out Columbia's character as she
tep dances in the Time Warp number, The scowl of rage
and frustration on her face as she alips and falls flat
on the stalrs quickly clues va In on her gealy alde,

It lm hord to detnll the characters of Brad aod Joanet,
alnee they wAually had chings done Co chen, rather thon
el ing [ndependeot 1y, Br. Seoet plays the thoughtfal
aml wtable Acient [at to Ll Wilt, Wot (6 Is throngl o
that we mee that seedy umleralde that exiats In all ol
ud, When the stoatues come out of atAais Tor the "Rosc

The ilm program for Lhe WisCon will be a varied
lot, although the list here will be expanded hy the
time of Lhe convention. Check the Wiston Puchet
program Tor lhe Final film program, and a schedule
ol Tilm seminars for people who want to discuss tilms
ns well na view them.

German Fantasy

We will be able Lo present n good cross section
ol the ailent German Cantpastic cinema,  An etfort
will he mude to provide music, so wish us luck., A=
a group, these poviesr tend to he full of incredible
viaual immges, ond src impressionistic in a dark,
shadowy way. Modern audiences aren't used to seeing
the acting styles of silent aclors, but the Cilms
have much to offer, and you'll probably find it in-
tereating Lo gee the Tamilliar elements of modern Fan-
tuxy and sefence Fietion movies in their original
I'orrmin.

Feafrmty Coen) divected hy ¥, W, Murnag, with
Mnx Sehreeh.  Moch eloser to Brom Stoker®s Bramida
than later versions, but avelding that Litle (or copy-
right reasvna,  Scehreckh's vampire is vieolent, repel-
lant. aml yeb auppeste the erotic in hisz relations to
his viclims.

Metpopolia (18271 directed by Fritz Lang, slory
by Thea von Harbou, cameraman: Harl Freund. The re-
volt nf the working class in a future civilization,
The film uses inoredibly imaginative and vaut-looking
sets, which have probably influenced the desmign of
dozens of other futuristic movie sets. The apecial
effects and visual images are as impressive Loday as
they were fifty years ago.

Siepfried (1824) directed by Frit: Lang.

Tint My World" pumber, all bat Dr. Scott find themselves
dressed in drag. When Scolt's turn fv ging comes, he
throwa aslde the blanket that has covered hin legs,to
this point, und reveals them encased Iin black net hose.
e procecds o de bigh kicks from hils wheelvhalr In the
background through the rest of (he song. Boeky ol lows
hilmae b Lo Dae besed threueh all ot thia, speaklog, only
Lhivough moag.

Sot b Loy, wodt snpuonnche 1 loveawsg i
with Lany Low Hor o wipht gop.
Ty thw bk tooa bas orel el ol AL L soappoed Boge e owier
veer Che bed In tlee b ldal solte was used. Muslealiy,
the Film 1o o ceazy montapge of acdd, 508 rock amd rell,
love ballad, aud elements that dely abeolule categori-
zatlan. Eotemmd Ll over=all of lect pleasing. Costomdng
penled the helpbts of campy. Glitter, nylon, mnd negorte
accontermeata appear In profeston.  Bowever, the make-up
fa where this production 1eal ly shinea, Carry's make-up
Io gppliled so akilifully that [t alwost makes rhe part
ftaell. The pasty white of his face contrasts sharply
with the eyelines and the almosi black Iips. Flawless
ghadow detatling under the cheekhones keeps Curry's face
from looking clownish, however. His every {aclal move=-
ment shows up sbarp and clesr. Camern work was quice
clever at Limes. As Curry sashayed into the ballroom
durlng the "Sweet Transvestite" number, we, the camara,
wre forced Lo hackpedal, an Curry winga at the top of hia

Pl Bl T B ol Feelie
Fweryt o Trom plok 1 les

lungs Inches awmay From our subjective "face'. Overnll,
there were nn major technlcal erroce 1 oot beed.
While thia TLlm fan't quice 8¢, | think 1t aecos-

plished Lia porpose In sueessiol by ereat lap o alFevomie

renlity,  Noooveal mesdanges hiere, Dol oo Lk ol et liess
gl Toe WiEh a0 E00m Vlke thiba, ome olidna Toven i1 or
Jrben e Few e be fod D0 berent . 0 Tkt 10, 4

By Hank Luttrell




he cabinet o P caldgard o) directed by
Rohert. Wienne wilh Werner Krauss and Conrad Veidt,
An intense, impressionislic attack on sutherity which
idolizes power. The story of a somnambuliatic killer
is expluined away us the dream of a madman, but the
film vretains a powertul impact.

Hollywood Horror in the 1930s

Teland wf Loat Soule (1933) directed by Erle C.
Kenton, sereenplay by Philip Wylie nnd Waldemar
Young from The Talaod of Dr. Movean by H, G, Wellsr,
with Charles Lauphton, Richard Avlen, Beln lLugosi.
Tends to Inck the ptyle and elepgnnee found in the
best of 1930 horror Cilms, bul it iz sometimer
ellectively shovking.

phus obher P30 Favoeriles.

OffF-the-Wall Fantasy

Little Shop of Horpore (1960) directed by Roger
Corman, written by Charles Griffith. Made on a tiny
budpet in one week, it is nevertheleas a bloodthirsty,
hunorous movie aboul. a perron—-ealing plant,

Night of the [iving tead (1988) dirccled by
George A. Romerc, A cast of unknowns produced one
ol the most friphtening, nol to mention stomach
churning, horror Cilms ever made,  Ineludes a funny
parody o TV disaster covernpe.

NOSFERRATU
Possible

The short {ilms of Georges Mélies stand ns o per-
manent. monument to ane of Lhe motien pictarets preal -
pul pioneers.  Malids was o popular shape Wiy ian
who initially saw Lhe motion piclure as o means ol
performing ¢loburate magical Lricks.  Soon he hegan
to tell imaginalive Ftories, some of the Uirst ever
- TR filmed. Virtually all of the Lechnigues now urcd in
<SIEGFRIED film making=—double exposure, stop motion, animation,
fades, dissolves—werce used by MElids,

The Thing (1951} dirceted hy Christian Nyby
{showing the touch of producer Howard Hawks) with
Marparct Sheridan, Kenneth Tobey and Jdames Arness in
extremely heavy make—-up.  Scienlisls discover n dowreed
anueer containing an intelligent vepelable in bhe
Arclic, Hiased on oo slory by John Campbell, i1 remaing
the elapric monster=lrom=space Uil &F

THE CABINET OF
DR Cnyjcam

THE THING




Charles Darwln's famous theory of evelutlon ac-
quires n few detoura, leaps, ond extrn branches In
the Cour movies we will look ot for this {ssue., The
Tlencent™ from one'a Forehears ia also an approprlate
concept to bear In nind when discussing the quality
of these cfforta.

The first film L8 the most heavily publicized

movie of 19763
T: King Kong
P: Dinc DeLsurentiis
D: John Guillermin
W: Lorenzo Semple .Jr.
§: .Jeflf Brldgea as Jack Prescott

Chatrler Grodin ae Fred Wilson
Jeaalca Lange ar Dwan

Specinl Effecta:  Carlo Rambaldi and Glen
Rabinron

Prelimlnary advertialng clalmed "there 1a only
one King Kong." When Lt was polnted out that this
war prohably true, Dino Delaurent{ia tried a new
tock. When the movie was telessed the advertiping
claimed that "The most exciting orlginal motion ple-
ture msvent of all time is also one of the great love
storiea of all time." Wrong both times. Hardly
original. And not great.

Briefly, for anyone who—ise 1t posaible?—may
be unfamiliar with the story, an expedition to a
remote Pacific island diecovers a colossal ape, cap-
tures L, and hrings it back to New York. The ape
creapes, wronks a certaln amount of havoe, climbs
atop the clty'a highest buitlding to nvald les tor-
mentora, and s shot to death by clrebing alrevalbt,
It L& mourned only by the beautiful youny woman whom
it aelzed and fetil tn love with prior to its capture,

The plot has not changed in the 43 ycara aince
the original Film was teleaged: only a few corporote
identit les have been updated, Instead of a movie-
making expedition, ft is the Petrox 01l Company which
discovern and trlea to expleolt Kong. (Could this be
a pun on "pet rocks"?) Petrox's Wilson gloats that
Kong will be bigger than Esso's “"tiger in the tank",
Helicoptera replace biplanes, and the World Trade
Center is subatituted For the Empire State Building.
Nikon Cameras, whlch paid for the publicity, are
used excluaively and shoved in the face of the movie
viewer several times to make sure you appreciate
thair co-sponsorship.

This remake of the real original Xiny Kong hase
more moncy, better technology, and Technicolor going
for it, but {n spite of these advantages it falla
ghort of our expectations., Kong is quite believable,
but 1t takes an hour before he appears on tha ecreen.
In the meantime, the plot is carried by less talent~
ed actors. Let's face it: there are only two kinds
of actors who are going to eign up for a remake of
King Kong=—those on the way up and those on the way
down. No established film star is going to play
second hanana to the world's biggest monkey. The
money that might have been #pent on casting was
cleariy diverted intc special effects, with resulre
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K\NG KONG,
THE LAND THAT

] TIME FoRGoT,$
- CARRIE

that were only too apparent. The viewers' aympathies
l1ie Anlely with Kong Fram the very bepinnlop:  all
the orher characters are nimwnies (Iwan), aspholer
(Petrox), or non-entities (Lhe nutiven).

Since the acting and dialog vary between non-
existent and inaipid, the viewer has time to con-
sider more interesting phenomena, such aa Kong's
gize. No one has ever succeaafully explalned how
Kong can support himself, since his proportions are
those nf a normal ape, expanded hy a factor of elght.
At leamst this 18 the Inference voiced in the film
upon finding a 6'4" (1.93 m)} foorprint, and it seems
like a fair extrapolation of the ape's helght.  Bat
Kong's volume (und hence hils misn) im expruded, not
by a factor of efght, but by o factor of cipht cubed,
gince the expansle oveurd in all three dimennbiona,
not juat helght, Glven that the wias ol o normial
gorilla 1ls about 150 kg, an expansfon by a Tactor of
83 (512) producea a mass of 77 metric tonA. Thia
large maea must be supported by hones which are
larger in cross section (two dimensivns) by a factor
of only 87 (64). This ls known In hiclogy as the
“square-cube” tule, and it explains why animals den’t
just get proportionally larger and larger, Tt also
explains why elephants, the largest land animals,
have lege like tree trunks, and why whalews, the
largest of all animala, live exclusively 1in buoyant
salt water. It doesn't explain Keng. {An<d neither
thia rule nor any other hiolopleal law cxplaing hiia
lack of genlenlia.  That fact Iw explained by cortatn
coonottle Taws which pertatn to 1le relat lve Pneeme ol
Cilma rated R oamd thome raved Vu, LEke [ T RO
dentally, fC wight be interesting te have pome engl-
neer perform a structural atress analyaia on the
effecta of 4 77-ton masa leaplng from one tower ol
the World Trade Center to another. Not just your
normal swaying in the wind, we'll wager.

Another anomaly that comes to mind concerns
Kong's existence on the island, Haa he lived for
nearly four centuries (or perhaps more), as is hinted
by Prescott early in the fi11m? If 8o, how? The
energy requirements must he tremendoua, yet his 1ms-
land home im too small to be shown on any maps. KK2
explains that thie 1s because the island is constant-
ly shrouded in carben dioxide mist caused by animal
respiration. If this ie the hest Yrational" explan-
ation the screenwriters can come up with, perhaps
{it'a as well that they avoid the attempt.

Since King Komg 18 an adventure story, it 1a
perhaps amsking too much that there he some effort
made at explaining some of the obviously incredible
thinge 1t contains. It iR difliecult te Aay that
King Komg 2 1s o bad £1lm. Tn mont respects [ ia
not much hetter or warae than King Kemy |, and cer-
tainly that has hecome a clagule.  Bul @ remake has
its own peculiar chellenge: It wil] tnvarlahly be
compared to the original, and It must he rlearly
superior to the original in addition to meel ing nor-
mal cinematic atandards. Otherwlse, why hother?




DeLaurentiis has succeeded in making a pretty good
imitation, 1t's like a high-quelity four-coler print
of the Mona Iisa. But there's only one Mona Lisa.
And there's only one King Xong.
A few steps up the evolutionary ladder from King
Kony, are the denizens of two Edgar Rice Burroughs
worlde deplcted in n twin bill from Amicus Produc-
tions, Since they were offered up together, we will
conaider them together. .
T: The Land That Time Forgot
P: John Dark
D: Kevin Connor
W: Jates Cawthorn snd Michiel Moorcock, based
on the 1918 novella by Bdgar Rice Burrougha
8: Doug McClure as Bowen Tyler
John McEnery ae Kapitan von Schoenvorts
Kelth Baron as Csaptain Bradlay
Susan Penhaligon as Lisa Clayton
T: At the Earth's Corew
P: John Dark
D: Kevin Connor
W: Milton Suboteky, based on the 1914 novel by
Edpar Rice Burroughs
5t Doug McClure as David Innes
Peter Cushing am Dr. Abner Perry
Caroline Munto ae Dis

Edgar Rice Burroughs epecialized in heroic fan-
tasy adventures. Hie aucceasful formula was to take
a strapping male protagonist, hurl him unexpectedly
intv an unfriendly alien environment, give him lots
uf strange semi-, sub-, and non-human creatures to
battle at regular intervals, introduce a beautiful
Cemale lor him to defend and pine over, and wrap the
whole thing up with & succesaful escape. ERB's
herves (and the word is exceptionally appropriate)
are strong, noble, brave, and usually tremendously
gifted natural linguists; his heroines are demure,
yet surprisingly (1) competent; both are pure of
heart, mind, and (are they ever!) body. The action
18 breathleasly faat~-paced.

OK, 80 we know it's a formulas. 5o we know how
incredibly unrealistic it all is. So it requires a
auspension of disbelief that shouldn't be sxpected
of a third-grader. What the hell, it's worth it!
[That was strong, nobla, brave, and (usually) tre-
mendous ly gifted Russell speaking, Martin is some-
what leasr enchanted with ERBland.]

In ‘The Laad That THme Forgot, ERB'e formuln im
carcled over fairty ancceaatully into the Fllm medi-
um, The tlrat nnd lart scenes of the film are tden-
tleal. They show an object beinyg hurled from a high
¢11ff and landing in the ocean. The object is a
case contalning the manuacript which Bowen Tyler has
written of his adventures in the land of Caprona, &
huge 13land @omewhere in the approximate vicinity of
where we now know Antarctica to exist. The year ia
1916, and the German submarine U-J3, von Schoenvorte
commanding, torpedos and sinks the frelghter Momi-
roge, on which Tyler and Lisa Clayton are passengers.
Tyler and the Montrose's Captain Bradley engineer
the takeover of the V=33 when it surfaces for air.
In a series of mishaps, the U-33 ende up with limited
fuel and water off the frozen coast of a land dee-
cribed by the ltalian navigator Caproni. The U-33
passes up an underground river to find Caprona, &
luah prehistoric jungle. The Germans and the English
declare a truce from World War 1 -and place themselves
under the leadership of Tyler, a neutral American,

#We regret having mieidentified this film in a
previous isaue of Janue as Voyage to tha Center of
the Earth. Our fsulty memories of the film's preview
were responaible.

The ttuce i8¢ an uneasy one, though, and one of the
Germans finally commandeers the submarine, along with
the freshly refined fuel, and tries to leave, taking
all but Tyler and Clayton with him. But the U-33
axplodes in a river superheated by lava from an
erupting voleano, leaving the protagoniste hopelessly
stranded. (In the Burrougha novel, this completes
the firat of three novellas; the mecond novelia
phowa them being rescued.)

in At the Earth's Core, Dr. Abner Perry has
invented (and David Innes hag Financed) a huge mech-
anical prospector which ia capable of drilling into
the Earth at tremendous speed vhile carrying pasaen-
gers inaide. 1t goes amok on a test run and burrows
through to Pellucidar, a world on the inner surface
of the sphere formed by a hollow Earth, The passen-
gera are captured by Sagoths, gorilla-like servantas
of winged lizards called Mahars, who rule Pellucidar.
Another captive is Dia the Beautiful, whom Innes
befriends. After a brief stint of alavery, they all
escape, then return to attack and destroy the Meshars.
Innes and Perry return to the surface in the giant
drill.

Technical effects in these two movies are a
study in do'a and dor’t's. The Land That Time Forgot
(TLTTF) shows mainly medium-distance hothouse shots,
with an occasional outdogr foreat scene; adequats,

At the Barth's Core (ATEC) dealm in close-ups of
eight or ten leafy {(and probably potted} plante; in-
adequate. TLTTF uses actual cliffs and real rocks;
realistic. ATE(C has papler-mache and styrofoam con-
structs which aren't even spray-painted very well;
digtracting. TLTTF uses process shots of battling
dinosaurs around which the actors stalk from varioun
angles; believable. ATEC has process shots in which
the actors atand in a line at the bottom of the
screen on which the battling beasties are being pro-
jected; unbelievable. TLTTF haa mechanical monaters;
slow but not obvioualy fake. ATEC has (1) guys
dreased up in rubber suits (terrible); (2) dummies
dressed up in rubbar suits (worse); and (3) a fire-
breathing dragon with an obvious pipe in its throat
{worat}.

The screenplays are aldo a study in contrasts.
ERB's work haa been nicely adapted by Cawthorn and
Moorcock for TLTTF. They make von Schoenvorts less
of the Pruasian villain than Burroughe did. While
thie maker the characterization eamrler to tuke, it
nlao necespitntes the introductlon of the exploding
voleano ae the motivating Cuctor In the ¥-84's hastly
departure. Burroughs slmply hod the evil tlerman
commander desert everyhody. The {llm alao leaves
out some of Lhe capturea and countercaptures which
Burroughs delights in, and it omite meveral of the
sub-human tribes which occur in the novel. But
mainly it is faithful to the original. ATEC, on the
other hand, has gaping holes in the plot. How, for
example, does Innes forge an allisnce of the humans
in Pellucidar when he knows only the members of a
single tribe? Why is Perry allowad free run of the
Mahare' library? How come there are only a handful
of Mahars, if they rule all of Pellucidar? What are
the egg~-like objects that one character sacrifices
his life to destroy?

Lagtly, there is the matter of evolution. TLITF
briefly mentiona Clayton's "theory" that all the
creatures in Caprona are individually evolving from
sub-human to "Galu", or human, but does not dwell on
it. At least & brief lip-mervice is paid to this
ides which Burroughs used sa his central thems.

ATEC, on the other hand, raflects none of the reluc-
tance thaet the original Abner Perry felt at the pros-
psct of murdering the telspathic Mahars, who wers
clearly the most intelligent epscies in Pellucidar.
In fact, it sesms that the movie Mahars are not tele-
pathic at all, but thet they control the Sagoths by




hypnosis, oven out of line of eight. 'There are
scenes of Sagoths standing around like cordwood
until the blink of a lambent purple eye activates
them. {(Never explained, of course.)

The Land That Time Forgot was firet released
several years ago, and apparently met with eoough
success to inepire At the Earth’s Core. Would that
Amicus Productions had done as well the second time
around.

The final Film is about an evolutionary step
which is ahead of us, rather than behind us. The
step 1 toward psi powers (from the Greek letter Y,
initial of psyche, or mind), specifically telskine-
sis (TK), the ability to move things by thought.
The film ia:

T: Carrie

P: Paul Monash

D: Brian DePalma

W: Lawrence Cohen, based on the 1974 novel by
Stephen King

S§: Sisale Spacek as Carrie White

Piper Laurie as Meg White

William Katt as Tommy Rosa )

Amy Irving as Sue Snell

Betty Buckley as Miss Collins

Nancy Allen as Chris
John Travolta as Bill

, \
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The plot is straightforward.
class toillet.

her firat menstrual period aa a high-school aenior,
she doesn't know what'e happening and thinks she's

Carrie is he |
Everyone dumpe on her. When ahe gets

bleeding to death. Unfortunately for her, this
traumatic event occurs in the girle' shower room at
Bates High Schocl, and the other girls ahower her
with sanitary napkine, tampons, jeera, and insulta.
Miss Collins, the gym teacher, sympathizes with
Carrie. "That was a really ahitty thing you did,”
she tells the other girla, just before a week's de-
tention during which ahe exercises their little
fannies off. One of the girls, Sue Snell, really is
sorry. She arrangea for her boy friend, Tommy Roas,
to ask Carrie to the Senior Prom. Some of the other

girls are not so aorry; they're mad, and want to
take it out on Carrie, They know that Tommy Ross [u
s shoo-in for Prom King, and that Carrie is thus
going to end up a8 Prom Queen. So they set up A
couple of buckets of pig'a blood on the gym rafters
and tip them over on Csrrie a few seconds after her
coronation. Boy, are they sorry. Carrie, you see,
has TK, and she proceeds to wreck the place and
everyone in it.

It really isn't giving much away to describe
the plot, because you can see most of 1t coming from
a considerable distance, and it's the execution,
rather than the anticipation, of the action which 1s
the focal point of the movie. Indeed, the movie
does @ rather better job of building suspense than
the book, which atarts right out by telling you that
Carrie was responsible for the almost total destruc-
tion of not only the high school but the entire com-—
munity. Dué either to artistic reatraint or limited
budget, the film restricts the carnage to one high
school gymnasium and one private home.

The root of the problem is Carrie's mother, a
religious fanatic who thinks that all max ({that's
right, all sex) is the work of Satan. That's why
ghe has neglected to inform Carrie of the facte of
1ife, It's alsoc why Carrie is "different" and thus
picked on. The inaide of the White home is a veri-
table montage of religiocus paintinge, statues, can-
dles, tracts, bgoka, etc. The most striking item is
located in a broom closet which Meg White has fixed
up as a shrine for her daughter to be locked into
when ahe has been bad: 1ir ie a crucifix with a tre-
mendously agonized and tormented Jesus writhing upon
ir, pierced not only by nails but alsoc by a number
of darts from which painted blood flows copiously.
1t is Meg White's dearest ambition to be juat like
Jesus.

The acting in Carrie is excellent. Siesie Spa-
cek conveys just the right amount of baffled self-
pity giving way to happiness end finally blind rage.
Piper Laurie will probably be up for Best Supporting
Actress for her work. The kids look and sound like
real kids, people we can remember from our own high-
school days.

The work done in transforming Carrie from the
class klutz to a radiant Prom Queen i@ commendable.
Not so good 1s the paint job performed on her after
she is first hit by the blood. Special effects are
excellent; no stringe, wires, or mirrora visible
anywhere.

The time spent on TK la limited, unlike the
book, which contains considerable speculation on its
nature and soutce. But, in the one scene where Car-
rie is researching it in the achool library, look
for an interesting little touch. Andre Norton's
Breed To Come is misfiled in with the nonfiction.
That means that United Artiote has either an SF fan
working in its prop department or a dipector who
thought Norton's book was about people, rather than
cats.

On the whole, a moderstely succesaful movie,
not tremendously suspenseful, not really horrifying
(except once), and not particularly lucid. But it
has believable characters, and it is possible to
identify with thenm.

What does that do to our theme of evolution?
Have the fittest survived? Carrie didn't, even
though she was probably a step in advance of home
agptane. FKong didn't, even though he was very pow-
arful, Both succumbed to ignorance and bigotry.
Doug McClurs survives. Edgar Rice Burroughs strug-
glea but faltera. A triumph for mediocrity. What,
exactly, do we mean by "the Fittest™?

Oh, well. Ted Sturgeon remarked that 50X of
everything f8 crud. That just makes it easler to
pick cut the remaining 10%. Maybe next time. 4F




put into thelr anthoelogy bookm.  Speaklnp ar a resd-
er, & Ian, and a perennial pilarim In menrch of that
eluaive senme uf wonder...! axrec with them,

She won the Nebula Award 1971 for The Minaing
Min, But my peraonal all-time MacLean favorite im
the short Atory 'Unhuman Sacrifice" (A Century of
Saianae Ficlfon, Damon Knight, od., 1962}, "Unhuman
Sacrifice” ham cropped up in mind three or four times
over the yoarw mince firat I read {t. 1t'w n good
sad story. Sad because 1 could see ft tike n aymbol
of the world around me. Missionary Zeal rushing in
where God Heraelf would fear to tread. Cultures mis-~
understood by the professional dogooders (mission-
aries, diplomats, social workers—the list is a long
one, about the length of the human race, I'd say).
I mean, look, folke, don't mess with what you don't
understand or you may be in for msome surprises.
What a story!
Mine are not reviews that rehash plot outlines,
pragpiigt I hate being handed outlines of stories masquerading
as reviews. Reminda me of high-a@chool book reports
L —and about aa interesting. My style (Pulitzer, of

course) 1s to tell you what I liked/disliked and why
E I think the author succeeded/failed.
MaclLean succeeds. Every time. She does so be-

cause she does not pump out her stories by the pound,
box, and bale. Her stories seem to come along on an
M‘CL Py : average of about once a year. This lack of overkill
a la Henry Kuttner {writer) or Roger Elwood (editor)
surely means quality is triumphant over quantity for

THE ﬁl PLOIDS, R ccesds 20 an SF author because her

material readas fast and easy, 1It's her ideasg, her

TH[ ls ING MAN speculations, her questiona—overt and implied—that
9 tend to stick in your mind after the mimple pleasure

of the story has run ite course.

MacLean succeeds as & superlor SF author because
[—1—] she has always had the technical skill to put {(in a
Atory form that entertains firset and sesduces one to

reflection second—albeit a strong second) her own

twist on traditional and well worn SF themes like
AH @VEMEW Telepathy, Ecology, Sociological Extrapolation, or
Alien Worlds.
e Maclean has got to have one of the very best
ratios in the business of stories published in SF
) magazines to storiea later reprinted in SF antholo-

gles. She has had no problem showing up in original =
anthologies, either. She hag even made it into har
own aingle-author anthology with The Diploide And
Other Flights of Fanoy, 1962.

Katherine Maclean is nowadays no longer to ba
sesarched for among those "many othere”. Her name ia
on the cover now. And deservedly so, MacLean
stories are all highly recommended.

]
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Back when 5F anthologies first saw the light of
print in the cloeing years of the 1940s, there began
a curious custom of the publishing tribe. Books
would come out with 10 or 12 storiea written by 10
or 12 nuthore on the inside, and only three or four
authors' names on the covers: big name authors.

The asven or eight leaser lights wera summed up with
those fine old phrases '"etc.", "and others", and the
ever-popular "and many others".

Katherine Maclean, beginning in 1949, was almost

invariably one of those many, many others. A TRIBUTE
. Her name may not have stood out on the cover of TO
thoga 35- and 50-cent 8F anthologies (aren't those THE SF STORIES
cover prices nostalgic?), but her etoriee did. And OF
after rersading them for this review, I found thay KATHERINE MACLEAN
still do. IN
If any SF True Believers out there in fandom TEN ANTHOLOGIKS
land haven't read "Unhuman Sacrifice" or "The Snow- EXTRACTED FROM
ball Effect" or some 20+ other storias Ms. Maclean MY AWESOME PAPERBACK COLLECTLON
hag created in the laat 16 yeara of writing SF,
descend at once upon your nearest used-book store or Katherine Maclean
unsuspecting fellow fan and gather them to your You write a mean
shelvea for your SF-reading pleasure. You've got a Science Fiction story.
tresat in store. _‘_
The lady writee well. Always has. Editore —James A. Cox
like Groff Conklin, Damon Knight, end Terry Carr November 30, 1976

have raised one chief complaint: wishing out loud
for more samples of her tale-telling expertise to

®




The world of Katherine MatLean's novel, The
Miseing Man, ia hased upon the mad vision of the de-
ranged programmer of the city's original economic
computers:

"You think I'm kidding, they think I'm kidding.

Anybody who wants to give me a hard time can

think T'm kidding. That's their option. But

we did 1t. Just like wa taxed bad things for
the cost of thelr social damage, understand?

We gave a tax write-off for the progress valuo

of laborsavling machines. But they cost extra.

They cost all the wages lost to the fired apes

they replace plus his loest production, plus all

the cost of supporting the apes on welfare or
the coat of moving them and training them to
anothar job. It cost plenty. Cost always dis-
tributes, so it cost soclety plenty. I laft
that ocut. Laborsaving machinery rated crazy
cheap and put half the work force onto unem=-

ployment compensation."” (p. 154)

Thia neat littls equation tends to weork against
all but the "button pushers', the computer techs.
People sre supported by the city for 20 years until
thelr childhood support runa out, at which point
they find a Job, starve, or apply for their guaran-
teed pensions. To opt for the laat alternative, how-
ever, also means that they are shipped out of the
city to en agricultural job, and aterilized.

George Sanford, our hero, ie one of the "muscle-
heads'" no longer suited to what Maclean imagines
urban life to have evolved Iinto. He refuses to apply
for walfare or a pension and runs the risk of steri-
lization in any case, should he be caught begging.

He has gone without food for two weekms at the point
of the novel's heginning. Larry, another rebel,
laughs at George's attempts to find a place in the
system and atay in the city (New York): "..,'your
unemp loyment pengion 1s piling up.... When it pllea
high enouph, you'll go in and claim your money and
let them sterilirze you and ship you our to the boon-
docks, like everyone else.'" (p. 109}

But George {8 not an ordinary muaclehead. True,
he finds it physically imposeible to fill out the
forma and categorize hie activities in the bureau-
cratized language necessary for urban survival, but
he has a special talent. In fact, all the major
charactere of The Migaing Man have "special talents".
Never do we really get an up-clore look at the endan-
Rered species, the pre-urban human. The idea behind
the story of The Missing Man is perhapa that humanity
will continue to evolve evan when we seemingly trap
outselvea into deadenda. lndeed, Larry {(a more bel-
ligerent and destructive misfit/rebel than George)
announces with Heinlelneaque bravado:

"My demcendants are going to be there the ywar

the sun rune down and we hook drives to Earth

and crulse away looking for a new aun. My
descendants are going to surf light waves in
space. HNobody'a going to wipe them out and
nobody's going to make them into button pushers.”

(p. 109)

George'a special talent enables him to detect
other people’s thoughts and dreams when these are
propelled by strong enough emotionA. Aa it turnsr
out, therefore, Ceorge ia a perfect and much needed
roecrult for the syatem. Throughout the novel, really
n pleatesque novel (like Muoklelbarry Finn or Tom
Jonea, 1o which the character travels through n ser-
ies of episoder and learns about him/herself), Gevrge
usea hia talent to aild his Eriend, Ahmed, and Ahmed's
deparctment, the Rescue Squad, in a peries of urban
emergenciea. These emergencies involve a trapped,
pregnant woman; a kidnapped computar technician whose
knowledge of the city'as "weak spota” 1s being used to
trigger disssters by a gang of guerrillas; a miasing

jewed by

‘Jeanne Gomoll

The Migsing Man, by Ketherine MacLean,
Berklay, 1975,

B
Arab leader being made the involuntary victim of an
authentic Aztec sacrifice/ceremony/recrention on
Carnival Day; and, at different times, the kldnapping
of both Ahmed and George. Each fuvolvea a miusing
person and supgeats one of the reasons for the title
chaice. Bub, on a more important level, the novel
followe George's queat for his own identity and his
need to discover whether he belonge with the ayatem
or fighting against it.

However, the real story of The Miasing Man, and
by far the most exciting part of the novel, is the
background tapeatry with which MacLean weaves Genrge's
society in such marvelous color amd detail. This book
1a packed with casually offered tastes of a fascinat-
ingly complex world. The skill with which Georpe's
world is described often reminded me of the benat of
Helnlein, where idea, not character, atruts out on
the stage as hero, and 1a, no doubt, the reason for
the novella version of Thoe Migaing Man winning the
1971 Nebuls award. Take For instance Ahmed'a depart-
ment, the Reacue Squad. Unlike Adam-125 and such, the
Reacue Syuad of the future city detects criser by
unconacious telepathlc pickup by crowds. Ahmed ex-
plainas:

"Adulta don't like to use telepathy. Thoy pro-
tend they can't., But say a man fallse down an
elevator shaft and breaks a leg. No one Linds
him, and he can't reach a phone, ®o he'll gyet
desperato and pray and start using mind power.
He'll try to gend his thoughts as loud as he
an. He doesn't know how loud he can send.

But the dope doesn't broadcast his pame and
where it i, he just broadcasts: ‘Helpt Ttva
got a broken leg!' People pick up the thought
and think its thelr thought. They think, ‘Helpl
I've got a broken leg.' People come limping
intoc the emergency ¢linic and get X-rays of good
legs. The doctors tell them to go home. But
they aro plcking up tha thought, 'Help! I'm
going to die unleas I get help!'... The Reucue
Squad umes them as tracers. Whenever there is

]




an abnormal wave of people applying for help in

one district, we try to find the center of the

wave and locate someons in real trouble.” (p. B)
Iln o winllar way c¢rimes can be detected beforehand
aud preventod because the erblminal hroadeaste early
tantanlen about the actlon and ereater emot lon=-wnvow
of anticipation and Tear In the aren. Geotge turnm
oul Lo he one ol the moer effectlve, most Incredibly
receptive tracers the Rescus Squuad hae ever had ue—
cede to.

But perliaps the moat beautiful bit of worid-
painting is found in the chapter which describes the
clty-wide annual festival, called Carnival Day, in
whlch all the people cogtume themgelvea aa thelr
"opposite". Thus, throughout the day, wild pande-
monium ie the rule. In the deacriptions of how
people act differently, how the neighborhcods have
changed for the occasion, the reality of the city
comen alive. George's memory of a fifth-grade an-
thropology clase sketchas & philousuphy of explana-
tion:

"Every aystem becomes a aystem by excluding its

opposite actions. In human nature, all oppo-

site impulses, though repressed, do not fade.

They accumulate and build up charge as fanta-

gies. All old and lasting civilizations sta-

bilized themselves by holding periodic cere-
monles to release the charged opposite actions.”
(p. 126}

George's visits to the different nelighborhouvds, ac-
tually wildly varying cultural groups, describe a
chilling extrapolation of the process, whlch Is very
dliferent from the American i1deal, the meltbiug pot.
ALl quite elearly delineated aml guarded by panps
arce the Karmle Brothecvhood Commune, the Aatoee Com-
mine, Lhe Creative Anschroniame Med{eval it Commnne,
Black Ktpgdom, Spoanish Harvlewm, and, walled ol co-
tirely, Arab Jordan. (The last, a self-inporcd
ghetto, 1im inhabited by Palestinlans located Lhere
and in parts of all large cities of the world as
part of the UN'a Final Mideaat settlement.)

Tn terms of the world-creation detail, The Misp-
ing Man 18 an exquisitely wrought book. Tn 1ts ex-
panstion from novella to novel, episodes were added
1n order to increase it to the requiamite lengriia.
Thue 1t is somewhat unsatiafying for 1ita lack of &
really coherent and counnecting plot. But, as stated
before, it worka fine as a picareaque work, Added
fun comer with George's understanding of his unique
talents and intermittent communication with mrimilarly
talented (and powar-hungry) people living somewherc
near the Pacific coast.

I highly recommend The Misaing Man: Lt (& &
novel crammed with detall and sparkling with ideas.f

THE DIPLOIDS*

THREE REVIEWS

AN ANTHOLOGY INCLUDING: THE DIPLOIDS,
DEFENSE MECHANISM, AND BE MERRY. GAMES,
INCOMMUNICADO, THE SNOWBALL EFFECT
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PICTURES DON'T LIE, & FEEDBACK.

A puzzle story Tor the fiest hall” {you
find out, at the same time the hero does, jusl how
come he has oxtra fingers, un  eye in the back of
hia head, superior iptelligence and all Lhe othoer
little goodiea that make him superhuman, or is he
human?)

Superman stories have heen told before— Phillip
Wylie's "Gladiator'. Van Vogt's Slan, even the Brit-
irh with 0dd John. To these carly and excellent
three I confidently add patent attorney Paul bBrenden,
diploid-at=large.

And what's a diploid? How about "two-fold; in
biology, having twice the number of chromosomes nor—
mally occuring in a germ cell: most somatic vells
are diploid." (Webster'e New 20th Century [Hetionary,
1966) .

and what's a dipleid? How about a misfit mun
who makes other folk feel vaguely uncomfortahle and
cohscurely hostile. Small groups of supermen hiding
out Trom pecvple in general and each other in partic-
ular.

Oh yes, let me mention fasi pace, a purzic, u
couple of cliff-hangers, a love interest, u cast of
dozens and Katherine MacLean—her talent and skill
soar high up the scale of aplendid entcrtainment.
And "The Diploids” is no exception.

antholopy.

In April 1953, Thrilling Wonder ran o story by

Katherine Maclean Litled "Six Fingera™, Ten years
[nter Lhe story was renamed "The Diploida® and became
the lead item of her own aingle-author anthology
called Tthe iploida and Other Flighto of Fancy.

"The Diploids" is a truly prime sample of the
science fiction writer's art and effort., It's a
longish short story taking up about a third of the
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DOUG PRICE

About mid-December, Jan asked for volunteers to
review "The Diploids," a short story written by our
Guest of Honor. Not having read any of her work pre-
viously, I was interested, sc I took the aesgignment
Let me start with a mhort synopsis of the plot.

Paul "Mart" Brenden is a patent lawyer. He ia

nicked by a bullet one day as he walks down the street.
He thinks little of it; there arc madmen in every city.

A he returns to his office with another lawyer, a
woman named Nadine, his televiewer rings. He finds
himself looking into the barrel of a gun which appears
on the screen, wiclded by a former client. The client
claime that Paul is s '‘diploid", then the phone goes
dead aa the madmen fires into the viewacreen. The
way he aays the word "diploid" reminde Paul of his
childhood. He begina to tell Nadine of his peers who
called him "martian" because he had six Fingers. His
arms and lege are also in the wrong proportion to the
rest of hia body and, strangest of all, he reveales
the third eye in the back of hirn rkull, which has been
hidden by his hair.

Nadine's casual discussion of his possible ori-
ging forces Paul to reconsider it himaelf and so he
ie driven to seek out his real beginnings. Nadine
finda an ad in the newspaper which includeca a por-
trayal of a Bix-fingered hand. She suggests that the
ad ie aimed at him and perhaps othera like him,

Soon after, he finde that he iz an E-2 control
stundard teat smhryo that has been illegally brought
to term, Hundreda of thousands of embryonic replicas
of himeell are washed down the drains of genetics
lahs every year in the name of science. The aberra-
tions in his structure are modifications originally
induced 50 as to be viaible on a microscopic scale.
lie meets other diploids and learns from them .
that his genetic make-up repreaents the cream of the
human genetio pool.

Paul leaves this meeting, calls Nadine, and pro-
ceeds to tell her what he haa discovered. He knows
he has lost her love ag he hangs up the phone. At
this point he is captured by the "supers”, rogue

3, M cox

The Diploida and Other Flights of Fanoy
is Katherine MacLean's now long ocut-of-print 192-page
SF anthology published by Avon Books early enough in

the 603 to sell for 50 cents. Eight SF stories are
gleaned from her earliest work. | believe her first
sale was '""Defense Machanism" to Astounding in the
latter part of 1949,

| like Maclean's tale-telling talent. This samp-

diploids who believe themaclvea to he superior to
humanity. Injected with hypnotic drugs and commanda,
he returne to the other diploids to expone Lhe (uct
that they ave deing genetic experimentation,  Paul
is mhle to brosk the hypnotic conditioning sl the
critioal moment and Lhrowe in his Lot with the dip-
loids while uluo helping to capture the madman who
has been trying to kill him. In the end, Nadine re-
grets her decigion to not marry Paul and tells him
that children are not necessary to her happiness.

We have learned moments earlier, however, that there
is a method by which Paul can produce offspring, and
they will be without hia phyrical aherrations. So,

a perfect ending is pruvided to thie love story.

This seema to he the tale of what it means to
an individual to be different; what it is like to
carry a name other than your personal one [rom your
early childhood. Even Paul's frienda of later yearm,
long after children taunted bim with the hated 'mar-
tian", still call him by thc nickname "Mart". He
finds himeelf beret by the question that concerns
everyoutsider in a conformist society. Does he con-
tinue to try to fit in or does he accept and work
with his status am a changeling? If he chocrea thz
second, does he strike out against humanity which has
excluded him? There queations are brought out very
clearly in the story, and yet the work lacks some-
thing: the expression of that terrible hate which
uaually marka the receiver of much a hrand and leands
him/her to react to it viplently. Tn Peul, it ap-
pears mostly in the form of frustrated love. Tndeed,
the frustration is not fully matisrfied by the main
character even up to the end of the story. Ruther,

a supporting character executes an abrupt turnahout
in feelings to precipitate the happy endinpg. Had the
author probed the hate more deeply, I believe that a
better gtory would have resulted.

Having Jan and Jeanne for cditors has made me
rather sensitive tn the way that women are portrayed
in SF stories. In "The Dipleoids,” Nadine's only claim
to self-aufficiency ir that mhe ia a auccersful lawyer
herself, However, at the end of the story, she drapes
hereelf acroes the strong male character, almoet beg-
ging hia forgiveness. Hut, it must he noted that the
1953 audience to which thie story was addrcsased would
find the course of events concerning Nadine guite
natural and ucceptable.

My tirade being linished, 1 think 1 should con-
tinue long enough to note some of the good points of
"The Diploids.” In that it deals with internaliszed
hate and a character's reactione to this very human
phenomenon, 1 find the story very enjoyable. Il is
a statement about the naturc of the human condition
that is hard to ignore. And, the fpct that a female
character is portrayed as being successful at any-
thing at all ir unuaual for the period of time in
which the slory wae written. So, despite the prob-
leme I have noted above, I found the story enjoyahle
in many ways and recommend it to you.




L

r

Iln§ of Rere storymaker's skl
is good for my Sense of Wonder, very good Indeed,
The strongest storles in this collection ("The

Diploids', '"Plctures Don't Lie', "The Snowball Effect',

''Ferdback'') are genuine classics, I,s, folks who read
SF will pick up on what they've read as genulne enter-
tainment and they will read agein-—because there's

something more and bryond simple entertainment in them.

The weaker storles ("Games', "incommunicade’'} are
sti1] as good as the best of most other SF writers,

1 don't give plot-synopsis reviews, but because
| went you to rush right out and scour the shelves of
old-bookstores and your unsuspecting fellow fans for
thls DOP goody, 1'11 lay some one-llner teasers on
you.

A puzztle. |s he allent
You get the answer

1. '""The Diplalds',
Superhuman? something else?

in the middle of the tale, whan he does, but you stitl

keep resding furiously to the last sentence of the
last paragraph.

2. ''Defense Mechanism'',
infant from going crazy.

3. "The Pyramid in the Desart', when the hus-
band's away the wife will play-=with immortallty.

FROM P®

elements might be {ncluded, and in what ways, to
make SF more acceptable in an ethical eense. TFhese
modela or norms can be offered to writers before
they write or used as a platform from which to view
their writing. As Campbell uped to say: "one idéa
per atory', but these models need not be quite so
formulaic. They muat, at least mae far as feminism
is concerned, be equitable. They attempt to forge
& link between the desires of the reader, the pro-
duction of the writer, and the betterment of aoci-
aty, for sathical rather than monetary reasona,
Proscriptive criticism ims made up of dont's,
a list usually compomed from the mistakes and unfor-
tunate producte of previous literature. How do we
know about the inverted world of the bad-but-equal
Because, of coursa, that
But the ul-

Amazronian adventurs story?
kind of story has already been written.
timate consideration of any of this kind of criti-

cism is how it represents raality. The world that
each author knows and believes in is eomehow reflec-
ted in his or her work. A writer can only represent
that which he or she knowa. Thus any criticism
which attempts to control that work must also-imply
a certain modification of world-view. Defining the
exact relationship between the writer's experience
and the final literary production ia & problem that
will never be completely solvad, I am not proposing
a criticism which attempta to control each step of
that process by which the writer translates and
transposes his experience to the literary work.
Rather, I wish to provide a mechanism whereby cer-

How to keep a telepathic

L, “"The Snowbal) Effect'. | always know my
sociology professor could tell the local women's
sewing circle how to take over the world,

&, "Incommunicado', From a computer to body
language, speaking your mind may be more than meets
the sye, or ear.

6. 'Feedback', That's the trouble with people,
thay kesp on wanting to do their own thing.

7. ""Games''., Even 8 child can bs & man, and a
man can be something very special,

8, "Plctures Don't Lia', Assumptions can ba
%0,..50.,.50 assuming!

This 's what | call a versatile book, It's qood
for novice and Jaded SFers alike, Good-to-excellent
stories, wall-to-briiliantly told,

Hey, all you publlishers out thers kn publisher
tand, how about a reprinting of this superlative
lady's fanciful flights? And while you're at it,
an anthological sequel of har stories since 1961
would not be amiss!

This book Is highty recommended only for those
who 1lke SF, imagination, ideas, storles, sntertain-
ment, end the human race.

tain norms can be presented to the writer or which
hie or her work can be meaaured against. And this
ia for a very good reason.

Feople in America have this funny notion that
literature is not important. They aseem to think
that it doean't affect their reality. Thia is the
biggest hoax ever perpetrated by the aociety as a
whole. 1 know, for example, that my own intereats
and gelf-image were immenaely affected by the SF
that 1 read as & youth, Thankfully, much of what 1
read gave me a view of the strength and inventive-
ness of the individual, which counterascted the rather
unfavorable positiona which women were amsigned in
BF. T juet never identified myself with those crea~
tures, but rather with the youthful and adventurous
male protagonists and with younger females lika Pewee
in Aave Space Sutt, Will Travel. And T got used to
people thinking me odd for reading SF. The heroes
in my faverite novels always had ideas and abilipies
that set them off from the greater number of their
contemporaries, and so, of course, I did too.

The point is, literature immenaely affacts
people’s reality because it affects how they inter-
pret reality. This is even more true of the SF that
we enthusiasts reed. We look to SF not only because
it offers us pictures of our own time transmuted,
but alwo because, a@ Ursuls LeGuin pointed out, it
is a medium within which alternative approachee to
a better future can be explored. This is the full
potential to which our attempts at criticism are
addressed. @




A REVIEW OF:
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EHAMELEON

In The Witch and the Chasmlecn I hope to
have all kinds of matarial sxocept one:
that which insults or trivializes women.
—Amanda Frances Bankier
Isaue 1, August 1974

Things are changing.

Had I not already decided to use the beautiful
drawings by Tom Robe and Robert Kellough to {llus-
trate thess words about Amanda Bankier's zine, The
Witch and the Chameleon (Watch), I may hsve ingerted
a "Before-After" sketch on the order of the illum-
tration for Jan's editorial, I am new in fandom and

tharefore have only nebulous, vulnerable "imprassions"

about the hietory of fan publication=-but it seemsa to
me that the kind of criticism found in fanzines, and
the kinds of things fans are saying about the litera-
ture are changing in quality, maturing really, as the
whole of acisnce fiction's vision matures. Amanda's
Watch is in the vanguard of this change, whatever ite
origin, contributing to and supporting what ie going
on.

The change I see occurring haa to do with a
general recognition that SF is more responsiva to
the assumptions and mores of present-day reality
than SF fans have sometimes admitted. We are more
aware thet the impetus/preparation for change that
SF fosters im not really an sasy, natural effort.
Rather, I think, it ig¢ becoming obvious that it is
much easier, and still a& far more natural occurrence
for writers to reaffirm old values rather than to
imagine and promote new ones.... It is easler to
use stereotypical models of human characteristics
and interaction—or even of whole cultural patterns
—as bachground for that important "one new ides
per story" than to reevaluate and axtrapolate on
all lavela. Aa a regult, in areas with which S§F
hae not typilcally been much concernad (character de-
valopment and sexual roles, for two examples), the
licerature has ramained dismally resctionmary,

The change in fandom involves more publications
and writers whe demonstrate an awareness of and are
criticel of the waya in which important social is=-
gueg are or are not dealt with in SF. Thers ia
Denys Howard's excellent Women & Men in the arsa of
feminist awarenesa, but the very firat fanzine I
heard about (in Ns., in an SF bibliography by Jo-
anna Rusea) was Amanda's WatCh. There are no other
gines with a near total devotion to feminism and SF.
(Janus, being the product of amo many people's direct
and diverse energles, will probably remain merely
"feminist~oriented", and that mostly due to Jan's
and my editing and contributions.) However, the
very existence of such a fanzine as Amanda's has
added and continues to encourage thought and writing
on very ilmportant topics.

The fact that there have been five excellent
iseues of WatCh already contradicts the often-heard
statement that too much has been said on the topile
already, that the ideam are all fairly obvious (or
ridiculous, depending upon who is passing judgement)
and that interest will all soon die down.... As a
feminist and as a person who has always loved
sclence fiction, it has been very important to me
in recent years to discover s connection between the
two types of worldviews. For a while, I tried to
separate the two, saying to myself that SF was sex-
iat for the most part, yea, but then I could always
identify with the active male protagonistm, etc.
(i.e., that whole cop=out). I avoided or found my-
self "excuaing"” my interest in SF to women I know,
unable to explain why I maintained, atill, auch a
great degree of excitement for a literature that I
could not help but admit was moatly degrading to
most women. Conversely, I made only the most super-
ficial of desparaging remarks concerning the aexism
in SF when I interacted with fans, couching in hu-
mor my confugion with regard to a desire for a pos-—
itive/active approach toc tie the two, feminism snd
SF, together, Finally, however, about the time I
became involved with Janus and began reading WatcCh,
it also became necessary to explore my feelings and
to find or make a connection between feminism and
SF in my mind, or to divert energy from one to the
other. In fandom (writing for and working on Janus
especially) I found the outlet for the energy that
I wanted to expand in creative work. But my heart
and interests were atill very much attached to fem-
inism., Lacking the excitement for political acti-
viam, and knowing myaself to be more inclined to
literary/artistic activity, 1 have finally found the
doorwaya into the rooms where they coexist.

For people concerned with sexual rolas in our
soclety, and for people who have alao bean heavily
involved with the SF world, and/or fandom, making
this connection ia an awfully important and neces-
84ry process to go through, I think. For myself,




I've found and am continuing to find connections
based on the potentials of SF for giving us a stage
on which to try out our dreams—as feminista—for a
better world. But there are a lot of ways to find
those connections as well as other reasons to need
to make them (... and, as will perhaps happen to a
degree in the feminist panel at WisCon, find new
room for growth as SP writers/fans and peoples).

To make connections, to build upon those con-
nections. A community of people interested in
these procesases has begun to grow. Certainly, a
focal point of thought and interaction hae been
Amanda Bankier's The Witch and the Chameleon. In
her five imsues to date, she has published a large
amount of really good fiction (Racoona Sheldon's
poetry and the atories by Vonda McIntyre, Kris
Fawsett, Gale Netzer, and Catherine Madsen come to
mind {mmediately). There have been some challeng-
ing articles and reviews about the newest and best
of SF dealing with feminiat themes. Vonda McIntyre
and Suty McKee Charnas have both been reviewed and

| &

reviewed other works themeelves. Ursula XK. LeGuin,
Andre Norten, Marion Zimmer Bradley, and Pamela
Sargent have all been reviewed in depth at one point
or ancther. Plana are underway to do an entire is-
sue devoted primarily to the writings of Joanna Ruas,
However, one of the most exciting and amaring things
sbout the zine's history has been the lively corres-

‘poncence among Marion Zimmer Bradley, Vonda McIntyre,

and Joanna Russ. Testing out their identities an
women, as SP writers and as feminiets, the exchange
has been thought-provoking and stimulating—and
deals intimately with that queation of connections
between SF and feminism, in this case, how wa can
should use fiction to project new visiona of female
and male roles.

Still hiding your SF bookcovers behind those
of different booke? (—Not from your parents, now,
but from women friends.) Need to make comnections
and come out of the closet as & feminimt/fan? Try
watch.... M

The kingpin of the academic journale on SF, Ez-

trapolation, could be called our most serious fenzine.

The academic reaction to S5F, sometimas hard to mea~
sure, can be more easily identified by perusing the
pages of Fxtrapolation than by any Loous poll that
you might cite, or any peeudo-overview found in, say,
the peges of the "New York Times Review of Books'.
Let's take a look at the latest ish of Extrapolation
and see whare the academiciang are coming from and
going to,

The firat thing that you might notice while
scanning the blography page of the December issue ia
that all but two of the contributores are members of
aomeé department of English at some institution of
higher learning. Of the other two, one is & commu-
nications professor and one is a self-avowed "femi-
nist" George Fergus). This preponderance of formal
echolars might indicate a certain amount of wordi-
ness and a dabbling in ismues clearly labaled "aca-
demic", and sure enough, most of the articles won't
shock you by their controversial handling of contro-
veralel material. Sure, one muast publish or perish,
and all that, and the usefulness of the published
product ia another consideration. But don't forget,
it isn't like this magazine is one among many. It
is virtually the only widely~circulated publication
dealing with the subject of serious SF criticiem,
The imprimatur of the MLA might just be a costly
item, intrinsically apeaking.

Among the new horizons which are drastically

expanded on in thia iseue of Extrapolation are:
"Fred Saberhagen, Cybernetic Paychologist"; "A Touch
of Difference, A Touch of Love" (nothing like a
catchy title) which is subtitled "Theme in three
stories by Urmsulas K. Le Guin"; and an earthshaking
"Speculative Fiction, Bibliographiea, and Philip
Jose Farmer". That bane of the echolar, the lack
of proper indexing material, ies frequently cured to
excess in Erirapolation. Another liating of titles
can be found in the issue under the heading "Thias
Year's Scholarship in SF and Fantasy, 1974". This
ia all fine and good and usmeful if one dossn't draw
lines of exclusivity roo narrowly. There is also,
in this issue, a "Checklist of SF Novels with Fe-
male Protagoniets", by Fergus, which bringa up an-
other issue, but vhat I'll point out here is the
fact that in this listing there ies no mention of
Lessing or Nabokov, but you can find Tenith Lee.
Zap. The line hae been drawn. Of course English
professors would draw thoae lines, they do it all
the time as the departmentalization of knowledge
continues (funding battles and all that stuff,
which department hae jurisdiction over what areal,
a fine example of which can be sesn in the inane
maneuverings of our own English and Comp. Lit.
departments here at the UW over just which depart-
ment can use which authors in its curriculum,
Strictly ridiculous; still, I can hops for more
someday, can't 1?7

Well, let's take a look at another isgue mani-




feat in the pages of Fxtrapolation, The firat

three articles of this partieular isaus deal ex-
clusively with the growing feminist factlion in SF,
The First article in particular, "A Feminist Cri-
tiquae of SF" by Mary Kenny Badami, informe us as

to the sexist nature of the old sword and sorcary
atuff, surviving saven to the present, as written by
those mothball-brained old chauvinista from the
early Twentieth Century. We ara informed that "wo-
men have not [italics the author'as] been important
an charactera/fane/writera of af."” ©Oh. I would
think that in AP 1976 this statement would be the
equivalent of saying, in 1810, "the governments of
Europs have all been tyrannical monarchies.” Of
coures they were! And thars would continue to be the
pame kind of repressive governments, just as thare
will continue to be Shake'N'Bake mentalities in the
middle and upper clasees of our country (both male
and female; cf. the "Total Woman") for a long time,
That's reality, But what was alsc reality for thoes
imaginary people of 1810 was that their world had
already been changed, changed uttarly. A new wave
wvan already born, and any amount of mansuvering by
a Matternich could not stop it, Our society today
is changed, has been changed, and thare are still
anachronistic people around, but they will die off.
'Tis time to get down to the next thing about equal-
ity, people, and a harping upon the obvious will be-
come countarproductive., Boring, even. Do you,
readar, really want to ba caught in batween epace-
opera rot for male, high-school, future enginesars and
a femfan faction which only rehashes the history of
saxism in useless future fables? There has to be
somathing more waiting for us around the corner, and
the changes just might eweep right by SF in its
carefully-dalineated little ghetto, Sure, I agree
wholahaartedly about the mexist nature of SF past.
But you would probably find me juyat agreesble about
the theory of evolution, and aven though there are
some passenger pigeons out there who don't believe
in the theory of evolution, we sure as hell won't
persuade them by recalling the Scopes monkey trial,
{ust as we won't convince tham by citing tha proper
acientific sources.

Back to "A Feminist Critique of SF". 0Old wave
8F, Ms. Badami mays, 1is scientific with "scraight
narratives with plot above all and hard acience as
the ideational source". And new wave is "more ex-
perimsntal in style, with character stressed rather
than plot..." {(p. 10). And old wave SF, then, 18
a prime gource of gexism; '"Blatantly pander[ing]
to an audience which thrills at the imagined deg-
radation of a woman by a man, a perversion of sexu-
alicty vhich is based on power and cruelty...foster
({ing] a rape mantality..." This is jane dandy as
far as it goes, but after mention of the grouping
of SF into new wave and old wave, it would not seem
out of place to go a little bit beyond this to ex-
plora the historical factors which dictated the
particular types of literature coming out of sach
age. In the 1950 in America we had McCarthy
and world dominanca, Msdison Avenue sexuality and
Elvis, In the @ixtiea, we saw Chicago and ite vio-
lence, conglomerates and pollution and Vietnam, stc.
In each era, we would have an attendant literature,
and the politice and prevalent moods are particu-
larly obvious in forma of popular literature, Like
Mad magazine, and like SF. Thie is a brief explan-
ation, of courss, but we don't sven get a shimmer
of such exploration in Badami's article. "A Man'se
world".,.thet ecems to be enough to say. ’

Badami goes on to a celebration of the rising
women authors, and mentiona U. K. LaGuin's incident

th Flayboy (thoss nasty men thinking aomathing
ike "only male azuthors can write competant SP") ae

an example of the female SF authora' pamt aead state,
but inexplicably quotes LeGuln heraelf as maying,

in regards to the incident, "it was the firat (and
ie the only) time I met with anything I understood
as sexual prejudice, prejudice against me as & wo-
man writer, from any editor and  publigsher." If

you epeak of sexism in SF, you necessarily have to
speak of its descent from the mociety which fostered
the attitudes. Edgar Rice Burroughs is yesterday:
but those Gillette Foamy TV ads are today. Those
ade will do infinitely mors harm to the establish-
ment of a real aquality in our society than any cul-
tural barriers demonmstrated in the writingas of a
Heinlein or an Asimov.

Extrapolation Dacember 1976 1a what we are left
with., The magarine is an excellent looking-glasa;
wa see academia doing its dance, scutely conscious
of Affirmative Action, bibliographies, and the search
for Little Bite of Knowledge. But as far as an ac~
curate, adequate pearspective on modern speculstivae
literature-——forget it.

Permit me to leave you with a littls scholarly
excerpt that might be of use when exploring or ex-
trapolating from modern speculative literature.

“The distinctions that concern us here ars not those
between styliatic 'tachniques' in the formalistic
sense. It is the view of the world, the ideology or
weltanechauury underlying a writer's work, that
counts." George Lukacs wae the writer, and he goes
on in the essay I'm quoting from (The Meaning of
Contemporary Realism) to discuss content in relation
to atyls and form, smong other things. You might
never see him in Ertrapolation. Too much thinking
is dangerous to the inetitution, don't you know,

and academia i{n toto, in the Big Time now with bil-
lion-dollar budgets, don't like waves.

[Those of us who are intimately involved with
SF can forget that thares are a lot of people, aca-
demics included, who have only very distorted ideas
of what this typa of fiction is all about. I wanted
to add this note tc point out those aspects of SF
in acadamic circles, which Extrapolation appeals to,
that Pate had perhaps not consideresd.

[We all know that woman have often been unegually
represented in SF, as they have in a lot of other
fiction (T. H. Lawrence, James Joyce, Henry Words-
worth, just to mention a few). But to intimate that
Mg, Badami is the beginning of a wave of counter-
productive and backward-looking criticiam bacsuse
she has set down a definitive article on the subject
15 just a little excessive. Many of Pate's objections
te the hidabound natura of academia are justified,
but attacking the work of individusls who must oper-
ate within this for succeediny at it ls not quiee
fair. In criticizing the work of Ms. Badami (and
George Fergus), we must remember for whom they write.
I am not speaking of their editor, for part of an
oditor's Job 18 to know his audience. I am speak-
ing, I think, of those academics who become acquainted
with SF through the pages of such journals as Extrap-
olation. One thing that you cannot criticize about
it is its thoroughnessa. It is not a gimplistic over-
view of SF. If one ls tempted to criticlize its seem-
ing conservatism, wall there is an alternativa pub-
lication, "Science Fiction Studies"”. which is more
dafinitely politically oriented.

hbﬂ there are saveral reasons to write about SF
in an academic context. They have to do with making
it a batter reflection of the world around us. We
do not live in somes idesalistic future when anyona
can write and be published so that his or her work
will be rsad. Wa live here and now and, balieve it
or pot, the academic community is one of the path-
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ways to general readership. Pete has some vary
valid objections to the academic way of approaching

reality, in this case SF literature. He 18 right
to try and nudge us all forward, but this movement
forward can happen only after we have & firm grasp
of where we are now. Besides, you'd be surprised

how helpful such work as Nary's and George's is if
you aver need such information in an academic con-
taxt, or svan to give credence to a disputed point.

Amor 11 and 12 (October and December 1976).
Susan Joan Weod, Dept. of English, Univeraity of
British Columbia, Vencouver, BC, Canada, VAT 1WS.

A three- or four-page personalzine. Susan relates
odds and ends ranging from a recipe for Cerman
potate soup to the vimit of Harlan Ellison and David
Suruki (Canadian telavision) to her sclence-fiction
clasa. Most interesting.

Ashwing 20 (November 1976). Frank Dentem, L4654
8ch Av. EW, Seattle, WA, 98166. A geneine containing
reviewe, an article on carlcature in sclence fiction,
two very pleasant pieces of amateur fiction, and half
of a rather long dey-by-day notebock by Rick Stookasr.

Boowatt 12, 13, and 14 (October and Nevember
1976). Garth Danielson, 616 Edison Av. F415, Winni-
peg, Manitoba, Canada, R2G OM3. 25¢/ish or $2/year.
A parsonalzine which I think has improved since 9
and 10. The reproduction is a bit shoddy, and there
is an abysmal number of typos, but the content is of
fair interest. 12 contains a long WindyCon raport,
and 14, a review of The Fooky Horror Piotura sfw,

Fanzine Fanatique 22 (Beptember/October 1976).
Keith and Rossmary Walker, 2 Daisy Bank, Quarmore
Rd., Lancaster, Lance., England. Available for the
usual or 3 for $1 in cash, no checks. A fanzine

[By the way, we will get & chance to discuss the
article and these issues when Ms. Badami comes to
WisCon to participste In the feminist panel. Her ex-
tensive experience in lecturing and the communications
field (she is a Doctor of Speech Communication), as
well &5 her feminist orientatien, should help to make
the panel an lnteresting event. —.Janice Bopstad)

reviewszine. This imsue is a rush job to catch up

with the backlog of fancines to be reviewsed. Most
of the fanzines listed are in English.

It Comes in the Mail 23 (July/August 1976}.

Hed Brooks, 713 Paul 5t., Newport Hews, VA, 23605.
Available for the usual. The name of the fanzine
describes it admirably. Ned lists what he found in
his mailbox in the period preceding publication.
Letters and fanzines paraphrased and reviewad, res-
pectively. One notable development is the demcrip-
tion of publicity photos from Rankin/Bass's animation
project, The Hobbit. It scems they are using foor-
high, winged elves and frog-Tfaced hobhite.

Mangus, Vol. 2 No. 1 (Decemher? 1976).* FErir
Batard, Rue Klaber, 3700 Chloon, France. Mangun
comes with a two-page Englieh supplemant called
"Bullet-Inn" which approaches the possibility of an
international APA. Sign me up, Eric. J¢ ne peut
pas eorives en Franogis, mais je peut lisea votire
fanaines. The zina is an informal description of
conventions, SF novels in French, and fanczine re-
views. There seem to be & lot of SF fans and fan-
gines in France.

Qutworlds 28/29 (October 1976). Bill Bowers,
Box 2521, Morth Canton, OH, 44720, This ish $2.50;
subscription $5, contribution, or printed LoC.

After 10 months of silence, Bill returns with a
double issus that was well worth the wait. Articles
by andrew §{ offutt, Foul Anderson, Robert A. W.
Lowdes, and Susan Wood, & ribald song by Joe Halde-
man, poems and art by dozens of well-knowns, and
nearly flawless layout characterize wvhat will be my
nomination for this year's Hugo, This is a quality
product. Good job as always, Billl Highly recom-
mended.

Requiem 12 and 13 (October 1976 and December
1976/January 1977). MNorbert Spehner, 1085 5t. Jean,
Longueuil, PQ, Canada, J&H 22Z3. $1/ish or 6 issues
for &35 (1 year). In French. As always, fine issues.
12 containe articles on EuroCon 3, Tolkien, and Love-
craft. 13 features space combat, Jack Vance, the
Carnets of Cthulbu, and wany more articlea. The only
French=language fantine in North America.

Simulacrum 3 {October 1976). Victoria Vayna,
Box 156 Stn. D, Toronto, Ontario, Canada, M&F 1J8.
Available for the usual or very reluctantly for
$2.50. Victoria's genzine has some of the most
beautiful mimeo reproduction around. You'll find
art on almoat every page. Some of the more unusual
articlas: "The BNF of Oz", "The Golden Guide to
Sex", "Opinions on Religion", and "Myths: Mirrors
of Man". B0 pages. Recommended.

Tangent & (Winter 1977).* David A. Truesdals,
611-A Division St., Oshkosh, WI, 54901, Available
for $1.50 or the usual or & for $5. Dave has put out
a massive dnd artistically Impressive imsue. In=-
cludes interviews with Ben Bova, Alfred Bester, and
Jos Heldeman; photos of fans and pros; and, of course,
book, movie, and fansine reviews. I like it, &F

#*Raviewsd by Janice Bogatad.









